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YOUR STATURE 


when you belt out your patter calls to... 


“WILD CAT” - 


and 


“CLAMOR” 


Once again, LEN PAYTON, that many- | 
splendored, multiple-guitar man slams in ~ 
another brace of 


If you liked “Hoe-Boogie,” “Happy Man,” — 
“Mountain Mist’ and “Rock Island 


bers. This is the kind of music that makes | 


you stand up and.¢all like a giant! 


is easy yet interesting, and can be learned in no time | 
at all. WINDSOR No. 4802. 7 
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Windsor Kecords 
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Published monthly by and for Square Dancers ~~ 
and for the general enjoyment of all. 


Apr. 7—13th Ann. Wash. State Fed. Festival 
Richland-Pasco-Kennewick, Wash. 

Apr. 8—3rd Ann. Rochester Fed. Dance-O- 
Rama, Cutler Union, Rochester, N.Y. 

Apr. 8—7th Ann. Virginia Square Dance Fest. 
Memorial Gym., Charlottesville, Va. 

Apr. 8—5th Southwest Kansas Festival 
Munic. Audit., Dodge City, Kans. 

Apr. 9—Western §.D. Assn. Spring Jamboree 
Sunny Hills Barn, Fullerton, Calif. 


Apr. 9—4th Ann. Allemande Club Square-Rama 


St. Anastasia Church, Newtown Square, Pa. 
Apr. 14—Spinning Wheel Jamboree 

Thomas Jefferson School, Baltimore, Md. 
Apr. 14-15—Spring Square Dance Festival 

Coliseum, Houston, Texas 


Business Manager Jay Orem 
Apr. 14-15—Decatur Assn. Annual Jamboree Advarttited rte ate Bons 
Y.M.C.A,, Decatur, Il. Magazine Production Ruth Paul 
Apr. 14-16—3rd Ann. Buckeye State Conv. Inspirational Department Becky Osgood 
Sports Arena, Toledo, Ohio Photographer Joe Fadler 


Apr. 15—4th Ann. Savannah Square-Up 
DeSoto Hotel, Savannah, Ga. 

Apr. 15—8th Annual Square Dance Festival 
Helena, Mont. 


Apr. 16—11th Ann. South Bend Callers’ Fest. sais tener te aes eaeree 
Playland Park Ballroom, South Bend, Ind. 20 Overseas Dateline 
Apr. 21-22—Alabama Jubilee 26 Another Look at Taping 


Munic. Audit., Birmingham, Ala. 
Apr. 21-22—8th Ann. Jamboree 


Trail, B.C., Canada 3 The Square Dance Picture 
Apr. 21-23—3rd Ann. Kentuckiana Assn. Spring : Scag ae Date Book 
: Sark rom the Floor 
* ie a air & ia ie eoed ap Ky. > det hes ey Sob Deaeke 
pt. : ogwood Arts Fest. 5. V. Vem. 15. Dancer's Walkthru 
Knoxville, Tenn. 19 Americana: Cornwallis Country Dance 
Apr. 22—No. Cent. Okla. Dist. Festival 22 ws Series: Getting Into Lines 
: of Fours and Threes 
5 yes id pried Sentinal 29 Round the Outside Ring | | 
pr. 4 Oo. Us rict spring Festiva 33. Workshop 
Civic Audit., Ardmore, Okla. 53 Paging the Roundancers: 
Apr. 23—New Orleans Recr. Dept. Folk Fest. Ivan and Phyllis Hall 
Lyons, Audit., New Orleans, La. 57 Caller of the Month: Dick Steele 
} ’ : 66 Experimental Lab: Progressive Squares 


Apr. 23—Ill. Callers’ Assn. Ann. So. Dist. Fest. 
American Legion Hall, Centralia, Ill. 

Apr. 28—7th Ann. O.S.D.A. Jamboree 
Ottawa, Ont., Can. 

Apr. 28—11th Anniv. Cloverleaf Club Dance 
Uptown Hall, San Diego, Calif. 
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Let's Smooth It out, by Lee Helsel 
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OS  ichlng,  il 


YOU WON’T KNOW WHICH SIDE 
TO DANCE FIRST! 


For here is a real double-header with two top- 
notch dances, arranged to music you love. 
# 237-45 Morning Glory Waltz As gay 
and crisp as blue morning glories 
in midsummer sunshine. 
# 238-45 Pony Tail Hop 
Witty, and cute, and irresistible 


Both dances by Jean and Roger Knapp, and 
this music suits their fine, distinctive talent. 


And—you guessed it—they are danced to your 
two favorite tunes from “Oklahoma,” played 
in extra-special style by Fred Bergin. 


ALSO—that favorite waltz contra, Hills of 
Habersham, is now available on a 
45 rpm flip. 


Ask for #181/182. Called/ Instrumental 


Ask for our catalog and our contra brochure. 


Lloyd Shaw PO. Box 203, 


Colorado Springs, Colorado 


Convention Bureau Reservation Office—Phone 


Dudley 2-6471 


Help Us To Keep Las Vegas Green 


From 
The Floor 


(From The Floor’ is the Square dancer's opportunity 
to take ‘‘pot shots’ at “Sets in Order’ or the Square 
Dancing picture in general. Send your comments to the 
Editor, ‘Sets in Order,’ giving full name and address. 
Unsigned letters will be disregarded.) 


Dear Editor: 

... Just as an example of how SIO helps me, 
this evening in the paper I found that at a 
dance just two nights away which I am slated to 
call, they are going to have a cake walk run by 
you-know-who. And I have never even seen a 
cake walk. I remembered seeing something 
about it ‘somewhere in SIO. So I took down 
my copies and started going back over the 
months. I stumbled on it back in a 1957 copy 
under help for clubs. Now I’m all set. Thank 
the Lord for SIO! 

Clyde Wilkes 
Marshalltown, Ia. 
Dear Editor: 

In your December 1959 issue and in the 
twenty basic movements, number (14) Cross 
Trail: I have a question. When a woman is on 
the left of her partner and they cross trail, who 
crosses in front? We have always believed that 
the woman crossed in front of the man at all 
times. 

Mrs. Bob Bernard 
Tillamook, Ore. 


In this stage of our square dancing when so 
much of the time women will be dancing in the 
place normally thought to be that of the men and 
vice versa or two men will be dancing together, 
it seems important to come up with solutions that 
best fit all circumstances. Unfortunately some of 
these seem to by-pass usual courtesies. However 
in the case of the Cross Trail, courtesy would 
allow the woman to cross in front of the man if 
the call were started from a normal position. Ed. 


Dear Editor: 

... We are another new club here in the Far 
East and from talking with others, we find your 
monthly magazine of invaluable help to each 
of us “beginners.” 

Mrs. Christine Stubbs 
APO 328, San Francisco, Calif. 
Dear Editor: 

... It isn't very often we feel strongly enough 

about something to take time to write about it. 
(Continued on page 42) 
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ALL THIS EQUIPMENT 


30 Watt Monitor, Record Case for 45 
50 Watt Amplifier, and 78 Records, Monitor Speaker and 
Turntable, Two Speakers Space for Microphone and Speaker Cables 


IS CARRIED IN 
TWO COMPACT CASES 


Bob Van Antwerp, 

nationally known recording star 
and recreation leader, 

gets the feel of the 


new Hilton compact. 


ORDER YOURS TODAY , 
from 


phudia Products 
4015 COOLIDGE AVENUE 


OAKLAND, CALIFORNIA 
KE 3-4095 


ra 


MAY FLOW ER 


The Record Company that Produced “‘KON-TIKI”’ 
PRESENTS 


A NEW 
ROUND DANCE HIT 


WITH CHOREOGRAPHY BY 


Myrtle Grace Eicher, Sarasota, Fla. 


ATTENTION 


DISTRIBUTORS  \ “KON-TIKI” IS STILL NO. 1 
| eS ON THE ROUND DANCE HIT PARADE 
: sales agents for Mayflow- ee ee 


Send postcard today and we'll 
FREE send PRINTED INSTRUCTION 


s er Round Dance Records. 
se Contact us for your terri- 


ee torial needs. 
See SHEETS for both dances! oe 
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DANCE RECORD CENTER 


1159 BROAD STREET NEWARK 2, NEW JERSEY 


April 1961 


HE CROWD was so great that no suitable 

hall could be found to hold all of the 

people. So here they were, more than 

4.000 dancers, gathered on the surface of the 

huge outdoor stadium taking part in the square 
dancing. 

On the raised platform at one end of the 
field was the caller, a short, rather stocky indi- 
vidual fresh from New England. The dancers, 
now in long contra lines stretching far across 
the field, were Japanese. They understood little 
or no English while the caller, knowing only 
one or two words of Japanese, was directing 
them all by the use of hand motions. 

At best, handling a group of this size is no 
simple task, but under these rather unusual 
circumstances this was indeed a job for one 
with great experience and understanding. For 
Ralph Page, however, this event which took 
place in Tokyo a few years ago, was just one 
more colorful highlight in a life filled with un- 
usual square dance experiences. 

Ralph started his calling career on December 
6, 1930. He looks back on that night and re- 
members with a bit of wry humor that this first 
attempt was no calm and gradual introduction 
into the calling field. With less than an hour’s 
warning he had been roped into calling the 
entire evening's program. 


a ala agel 
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Calling the dances, however, turned out to 
be just part of the normal evolution for our 
New Hampshire friend. His uncle had been 
quite a well known prompter in his day. His 
father was outstanding as a fiddler and his 
grandfather Isaac Dunn had been a wonderful 
dancer and a ballad singer of wide repute. One 
of his grandfather's favorite dances was called 
Petronella and it’s been said by the old timers 
in and around Keene, New Hampshire, that 
when the music stopped for that particular 
dance Ike Dunn was always three feet off the 
floor! 

And so it was that Ralph moved into calling 
naturally, having learned to dance as a young- 
ster in the kitchen junkets that are a normal 
part of New England living. 


Back in the early 1930's a lady by the name 
of Beth Tolman who was then assistant editor 
of the Yankee Magazine suggested that Ralph 
write a series of monthly articles on square 
dancing in the New England area for the 
magazine. 

The success of these articles prompted the 
owner of The Countryman Press, to sign up 
both Miss Tolman and Ralph for a book based 
on the articles. In 1937 the first of five printings 
of The Country Dance Book* came off the 
press. 


This book more than any other volume we've 
run across paints a most complete, human and 
humorous picture of early American square 
dancing as it affected folks in the New England 
states. 


“New England,” Ralph wrote in the book, “is 
one of the oldest corners of our country. It is 
compact, integrated and, comparatively speak- 
ing, it loves its traditions. Here is a coast 
settlement that has experienced a constant in- 
jection of lusty immigrants fresh from dancing 
on their own village greens. If ever a people 
were given a chance to be born and bred in 


*The Country Dance Book, Beth Tolman and Ralph Page, 
The Countryman Press, Inc., Weston, Vermont. 


the purple of their dances, the Yanks were 
those people. As babies they were often lulled 
to rest to the measures of Speed The Plow or 
Smash The Window, and often they were 
carried to an assembly or junket where they 
were cradled in communal beds made from 
benches, seat to seat arrangement. Way before 
they were out of their swaddling clouts, then, 
these kids must have understood what was 
what on the dance floor. Then at an early age 
they began doing the dances themselves; later 
the stern dancing masters polished their steps 
and taught them how to ‘make manners’ on the 
dance floor. What a foundation!” 

Ralph's knowledge of background went past 
our Civil War period of one hundred years ago 
—a period in which this type of dancing was 
in full swing—back even to the first early days 
in America’s history. 

“During the Revolutionary years everybody 
danced, including the minister, who found his 
place in the community via an Ordination Ball 
rather than by any such dour celebrations as 
are common today. As a minister, he was 
judged less by his pulpit pratings than by his 
ability to... handle a difficult figure. The of- 
ficers in both the English troops and the Colo- 
nials were so crazy about dancing that some 
say, if you listen hard enough, the hills of New 
England will give forth a faint echo of Lord 
Howe's Revels, or perhaps let go a few strains 
of Washington's favorite, Sir Roger de Coverly.” 


To say that Ralph is devoted to his dancing 
is indeed a major understatement. As a full 
time professional caller and teacher since 1938 
he has kept a regular home program of dancing 
going steadily for the past 25 years. 

One of our fond memories is of several days 
spent with the Page family in Keene, New 
Hampshire, a few years ago. We just followed 
along as Ralph ‘tended to his classes in the 
local school and joiried in while he conducted 
his large open dance at the Boston Y. We re- 
member being initiated into the proper New 
Hampshire method of eating punkin (never 
pumpkin) pie and being given the facts of life 
concerning true New England boiled dinners. 
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Indeed Ralph Page is one of the living leg- 
ends of this ever changing square dance world. 
Though we may not all get a chance to “form- 
on’ for one of his contras or kick up our heels 
in true Yankee fashion for one of his quadrilles, 
perhaps we can at least get an occasional op- 
portunity to sit down with a copy of Northern 
Junket?, a homespun square dance magazine 
Ralph has edited for thousands of years, and 
get a genuine chuckle from this almanac of 
American dancing folklore. 

To Ralph Page, whose likeness fills our front 
cover this month, we pay special tribute and 
to him we dedicate this issue of Sets in Order. 


Looking for an Oscar 


ig YOU RE sitting around not doing anything 
on the 17th of this month you might tune 
in to the broadcast of the Annual Academy of 
Motion Picture Arts and Sciences. Friend 
Chuck Jones is well represented this year by 
Warner Brothers’ entry “High Note.” Having 
seen the cartoon we join many others in the 
belief that he has a winner. Catch the show if 
you can and keep your fingers crossed. 


A Trend? 
ECENTLY weve been noticing in our mail 
how many times folks have mentioned “go- 
ing squaring. “Margaret and I went squaring 
three times last week,” one letter will tell us. 
Or, “Our club has been squaring for almost 
two years. 

Naturally we know what the writer means 
and we realize that “squaring” is quicker and 
easier to write than square dancing. However, 
the continual use of this short cut has us wor- 
ried. Has dancing disappeared from this ac- 
tivity? 

Dancing means moving to music. For some 
reason “squaring” sounds to us like “marching” 
or “drilling,” and while rhythm is needed for 
good close-order drill, you might be able to get 
along without music. But in dancing, particu- 
larly in this field of square dancing, music is 
vitally necessary! 

On this pet subject of dancing — moving to 
music — weve called in Lee Helsel for a pair 
of articles. You'll find one in the Dancer’s Walk- 
thru section and the other beamed at callers 
and teachers on the first page of the Workshop. 


+Northern Junket, 182 Pearl St., Keene, New Hampshire, 
$2.50 a year. 
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Restatement of Policy 


AST MONTH Sets in Order came out with a 
L revision in its list of Basics 21-30. Perhaps 
this is a good time to restate our original intent. 
This list is just one suggested method which 
could be used by any group or individual who 
might find it suitable to his particular needs. 

Sets in Order has received much assistance 
from callers and from callers’ groups spread all 
over the country who have released their own 
list in the interests of intelligent dancing. We 
realize quite well that any caller anywhere is 
completely at liberty to pour into the square 
dance picture as much or as little new material 
as he sees fit but we pay special tribute to those 
callers who think carefully and study the new 
movements before taking a chance of confusing 
the great majority of dancers with an over- 
whelming flood. 

We feel that some sort of a guide is import- 
ant as a starting point from which any caller 
or dancer may launch into this hobby. We are 
pleased that so many have made known to us 
their feeling that this effort is helpful to them. 


A Slant on Challenge 
HAT IS MEANT by the word challenge 
when it is used in square dancing? Mis- 
used perhaps more than any other word in the 
dancer's vocabulary, challenge all too often in- 
dicates a contest between caller and dancer — 
a contest that can be stacked against the danc- 
er by the simple addition of a new movement 
or by increasing the tempo to an almost impos- 
sible pace. 

When a group of dancers has become ex- 
tremely proficient at following a given number 
of movements the caller sometimes feels that 
he is unsuccessful unless he can give them 
something that they are not yet able to master 
and he hopes that this discovering of something 
new will satisfy the situation. 

Actually the true joy of challenge is more 
than just the adding of more hurdles. To the 
sports car enthusiast, for example, satisfaction 
would not come by adding a fifth wheel. In- 
stead, true accomplishment is realized when the 
driver finds himself getting more accustomed 
to the feel of the road and the responses of his 
car to the wheel. In this way he begins to relax 
into the pleasures of driving his car. 

The golfers interest increases, not because 
somebody invents a new golf club or adds a 
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couple more holes to the course but rather 
in proportion as he gains a better sense of con- 
trol, a greater appreciation of the little things 
that require more of his skills and abilities and 
thereby tend to make the game more exciting. 

With the multiplicity of basic movements 
that we now have in square dancing there are 
infinite combinations of these movements that 
have never been tried. The late Jim York was a 
master in this field. He had the knack of taking 
a basic that was known by everyone and he 
would then present it in a different way, per- 
haps in connection with other basics with which 
it had not been too frequently associated. This 
resulting combination was new. It was different. 
It was and is Challenging! 

One form of challenge is the use of a trick 
that takes the dancers out of the normal re- 
strictions of a square. Weve seen some vari- 
ations along this line working from a grand 
promenade. With dancers moving in fours 
around the hall the action will start with a 
bend the line and be followed perhaps by a 
succession of square thru combinations, frontier 
whirls, Dixie chains, wheel and deals and star 
thru combinations. The movements are not 
new. Just the formula in which they are used 
is different but they are enjoyable because they 
utilize known basic movements and allow the 
participants new means of trying out their 
knowledge. 

One of the most pleasing forms of this type of 
challenge comes from intermingling squares. 
In traditional square dancing old timers may 
recall doing Dip ‘n’ Dive for the length of the 
hall. Others may remember the old Forearm 
Hooks in which couples would move from 
square to square and eventually end up at 
home in their starting position. 

A modern day student of this type of danc- 
ing is Ed Gilmore who has developed what he 
calls Progressive Squares. Using some of his 
ideas, it's not impossible for a caller to maneu- 
ver a dancer from a square in one corner of the 
hall, down the hall, and then across it to the 
extreme opposite corner, and then bring him 
home again. Challenging? You bet! From a 
caller's standpoint it’s not quite as simple as 
introducing some new movement but for satis- 
faction, you can't beat it. 

if you'd like a bit more on the fundamentals 
of progressive squares see pages 66 and 67 in 
this issue. 
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AVORITE CALLER? Round dance teacher? Wooded dell? Lake shore? Or even flight to 
Europe? If any of these be your meat in 1961, you may find the right combinations 
for just you in the exciting list of square dance vacations which appears on these pages. 


April 7-9—Second Hacienda Dance Holiday, Bakersfield, Calif. Frank Hamiltons, Bob 
Van Antwerps, Forrest Richards’, Walt Woodhams. Write Hamilton, 540 W. Sierra 
Madre Blvd., Sierra Madre, Calif. (Sold Out) 


April 16-21—Bermuda Holiday, Belmont Manor, Bermuda. Al Brundage, Dave Taylor. 
Write Al Brundage, 11 Dover Rd., Westport, Conn. 


May 19-21—Timberline Party, Mountain Lake House, Marshall's Creek, Pa. Decko 
Decks, Roy Keleighs and John Nashes. Write R. Keleigh, 1107 Ocean Ave., Elber- 
on, N.J. 


May 26-28—Memorial Week-End, Jefferson Hotel, Atlantic City, N.J. Al Brundage, 
Ear] Johnston, Ronny Schneider. Write Brundage, address above. 


May 27-29—Michigan Memorial Day Danceree Week-End, Hart Hotel, Battle Creek, 
Mich. Decko Decks, Mary Gray, Larry Prior, Bud McLeods. Write Doc Jamieson, 
612 Woodcrest Dr., Royal Oak, Mich. 


June 4-10; 11-17; Aug. 20-26; 27-Sept. 2; Sept 3-9; 10-16; 17-23; 24-30; Oct. 1-7; 8-14 
—Square Dance Vacations, Kirkwood Lodge, Mo. Ten separate weeks. Frank Lane, 
Arnie Kronenberger, Ray Smith, Harper Smith, Red Warrick, Johnny Davis, Bruce 
Johnson, Ed Gilmore, Joe Lewis, Bob Page, Selmer Hovland, Jack Jackson, Jim 
Brower, Johnny LeClair, Max Forsyth, Marshal] Flippo, Manning Smiths, Frank 
Hamiltons, Dick Reinsbergs, Vince Belgarbos, Bruce Johnsons, Ed Gilmores, E]- 
wyn Freshes, Jerry Washburns, Paul Tinsleys, Lawrence Risens, Jack Stapletons. 
Write Square Dance Vacations, Kirkwood Lodge, Osage Beach, Mo. 


June 4-9; 11-16—Glenwood Square Dance Roundup, Hotel Colorado, Glenwood Springs, 
Colo. Billy Lewis, Jerry Adkins, C. O. Guest, Tex Brownlee, Pete Petermans. Write 
W. F. Boone, 2734 Wilbur St., Dallas 33, Texas. 


June 9-11—3rd Annual Florida Square Dance Camp, Sea Isle Hotel, Miami Beach, Fla. 
Jim Browers, Gordon Blaums, Dick Doyles. Write Cross Trail Square Dance Cen- 
ter, 6701 Red Road, South Miami 43, Fla. 


June 18-24—Lake Sunapee Square Dance Vacations, Lakewood Manor, Newbury, N.H. 
“Frannie” Heintz, Edith Murphy, Bob Kent, Jack Ambrose. (Also week-ends in 
May and June.) Write “Frannie” Heintz, 27 Flynt Ave., Monson, Mass. 
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June 23-28—Dance-A-Cade, Summit Hotel, Uniontown, Pa. Bob Van Antwerp, Arnie 
Kronenberger, Joe Turners, Forrest Richards’, Frank Hamiltons. Write Hamilton, 
address above. 


June 26-July 1—Banff Square Dance Institute, School of Fine Arts, Banff, Alberta, 
Canada. Manning Smiths, Bruce Johnsons, Lee Helsels. Write Jean Sherwin, 9319 
86th St., Edmonton, Alberta, Canada. 


July 2-7; July 9-14 (Sold Out); July 16-21 (Sold Out)—Squarama, Boyne Mountain, 
Mich. Dave Taylor; Johnny LeClair, Bruce Johnson, Jack Jackson, Johnny Davis, 
Jack May, Jack Stapletons. Write Box 5183-B, Grosse Pointe 36, Michigan. 


July 2-5—Roundance Teachers’ Institute (Leaders Only), Botsford Inn, Detroit, Mich. 
Forrest Richards’, Joe Turners, Frank Hamiltons. Write Hamilton, address above. 


July 9-Aug. 13—14th Ann. Rocky Mountain Square Dance Camp, Lighted Lantern 
Golden, Colo. (Five separate Weeks). Ray Smith, Harper Smith, Johnny LeClair, 
Emie Gross, Al Brownlee, Vaughn Parrish, Wally Schultz, Johnny Jones, Jerry 
Haag, the Fosters, the Smithwicks, etc. Write Paul J. Kermiet, Route 3, Golden, 
Colo. 


July 9-14; 23-28; July 30-Aug. 4—Caller’s College, Hotel Colorado, Glenwood Springs, 
Colo. Ed Gilmore. Write Gilmore, Dept. C, P.O. Box 191, Yucaipa, Calif. 


July 9-Aug. 26; Sept. 17-23—Square Dance Vacations, Peaceful Valley Lodge, Lyons, 
Colo. (Eight Weeks). Don Armstrong, Joe Lewis, Lafi Miller, Ben Baldwin, Floyd 
Bohart, Ken Crow, Howard Ellsworth, Jimmy Knight, Frank Pecinovsky, Bert 
Rietz, Dale Wagner. Write Karl E. Boehm, Peaceful Valley Lodge, Star Rte.., 
Lyons, Colo. 


July 16-21; Aug. 20-25—“Funstitutes,” Thayer Hotel, West Point, N.Y. Al Brundage, 
Max Forsyth, Dub Perry, Art Harris, Lou Hildebrand, Les Gotcher, Curley Custer, 
Betty Jayne Johnston. Write Brundage, address above. 


July 16-22—Riding Mountain Square Dance Holiday, Clear Lake, Manitoba, Can. Don 
Armstrongs, Earle Parks. Write Noreen Wilson, 34 Haultain Crescent, Regina, 
Sask., Canada. 


July 16-Aug. 12—Rainbow Lake Square Dance Institute, Brevard, N.C. George Camp- 
bell, Jim Pearsons. Write Campbell, P.O. Box 50-537, Miami, Fla. 


July 22-Aug. 12—Square-A-Pean Institute — Berchtesgaden, Germany. Al Brundage, 
Manning Smiths, Al Spencer, Tex Hencerling. Write Brundage, address above. 


July 23-28-—Sets in Order Institute, Asilomar, Pacific Grove, Calif. Joe Lewis, Arnie 
Kronenberger, Bob Van Antwerp, Bob Osgood, Frank Hamiltons, Forrest Richards’. 
Write Sets in Order, 462 N. Robertson Blvd.,Los Angeles 48, Cal. Waiting list only. 


Aug. 13-19—Blue Ridge Square Dance Camp, Clayton, Ga. Jim Browers, Gordon 
Blaums, Curley Custers, Tom Johnstons. Write Cross Trail Square Dance Center, 
address above. 


Aug. 20-25—1961 Pow Wow, Wigwassan Lodge, Lake Rosseau, Muskoka, Ont., Can- 
ada. Earl Johnstons, Decko Decks, Angus McMorrans, Wayne Wilcoxes. Write 
McMorran, 90 Ruskin, Ottawa, Ont., Canada. 


Aug. 20-26—Cloudmont Square Dance Camp, Lookout Mountain, out of Chattanooga, 
Tenn. Jim Browers, Gordon Blaums, Ruy Camps, Norman Merrbachs. Write Cross 
Trail Square Dance Center, address above. 

(More listings on page 64) 
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FLASHES FROM DETROIT 


ITH JUNE 29-JuLY 1 being the dates of 

the 10th National Square Dance Con- 
vention in Detroit, Michigan, the chances are 
very much in favor of vacation-type, dance- 
tvpe weather to inspire Convention dancers to 
include some sightseeing in lush, lovely Mich- 
igan. There is much to see. 

Around Detroit are many resort areas with 
excellent swimming, boating, water-skiing and 
fishing facilities. In the city the ladies will be 
especially interested in shopping at the big de- 
partment stores while Papa Square Dancer 
takes a tour of an auto plant. See Henry Ford's 
re-creation of an old New England town, Green- 
field Village; or be amused at Belle Isle. Wind- 
sor, with its “other-world” air, is just across the 
Detroit River, in Ontario, Canada. 

To enjoy all of this and dancing, too, can 
make a most exciting vacation for square dance 
families. By mid-February, some 300 callers 
and 7000 dancers had signed up for the “10th” 
and General Chairman Harold Erickson prom- 
ises the kind of dancing each one can most 


From the summit of Michigan's Porcupine Mountains, 
in the Upper Peninsula, the tourist gets this 

view of the lovely, aptiy-named Lake of the Clouds — 
a sight to charm and thrill those with an eye 


for scenic wonder and beauty. 
Detroit News Photo 


Mighty Michigan 
Offers Much Beauty 


To Traveling Square Dancers 


enjoy, from beginner to “challenge” dancer and 
at any age at all. 

Special trains are going to bring dancers 
from all directions. Large groups will caravan 
by auto and many will bring trailers. Two 
trailer sites to be contacted directly for space 
are Chesterfield Mobile Village, 26155 Ecorse 
Rd., Taylor; and Canton Mobile Village, 41275 
Old Michigan Ave., Wayne. 

For early-arriving dancers, Trail End activi- 
ties galore are being planned. There will be 
cruises on the Detroit River aboard the S.S. 
Aquarama. Round dancers may frolic at the 
Arabian Room of Detroit's Tuller Hotel. Trail- 
End square dances will be held in the Found- 
ers Room of the Sheraton-Cadillac; at the 
Detroit-Leland and at Civic Park on the river 
front at the foot of Woodward Ave. All this on 
June 28, before Convention. 

If you haven't registered, don't wait! Send 
to the Registration Committee, Box 2314, De- 
troit 31, Mich., and settle back in anticipation 
of the time of your life in Detroit! 


Lower Left: Here's a view of ‘Mighty Mac," the magnificent new bridge spanning the Straits of 
Mackinac which separate Michigan's upper and lower peninsulas. Lower Right: Tahquamenon Falls, in 


Michigan's Upper Peninsula, is an outstanding tourist aftracfion, well worth the effort required to reach it. 
Detroit News Photo 


LET’S SMOOTH IT OUT 


By Lee Helsel, Sacramento, Calif. 


Here is an interesting approach to dancing as 
thought out by Lee Helsel who enjoys his dancing 
even as he enjoys calling. This portion of an 
article is written for YOU, the square dancer, and 
is placed here in your special section of Sets in 
Order. A separate message on the same subject 
is directed to the caller and will be found on the 
first page of the Workshop. As a dancer you 
might be interested in reading it also. — Editor. 


1) ANCING is movement to rhythm or as we ap- 
ply it in square dancing — movement to 
music. Although music is something we ex- 
perience emotionally, when combined with 
movement it tends to deepen certain basic sat- 
isfactions which must be gratified to meet hu- 
man needs, Square dancing produces a satisfy- 
ing experience when certain requirements are 
met. 

If one were to trace the path of a dancer 
executing “Ends Turn In” or some other call 
without regard to speed of movement or a 
rhythmic pattern the result would resemble a 
similar pattern one might trace while going 
through a maze. The informed square dancer, 
however, knows there is much more to dancing 
than simply going to and fro without regard to 
speed or rhythm. The combination of proper 
speed, rhythmic pattern and movement can 
produce a most satisfying result. This might be 
termed “smooth square dancing.” 

Smooth dancing is a result of a team-like 
relationship between the caller and the dancer. 
It is not something that “just happens,” but 
must be learned by the dancer as well as its 
leadership practiced by the caller. Both the 
caller and the dancer have certain responsibili- 
ties that must be carried out in order to insure 
smoothness in square dancing. 

Following are some of the responsibilities 
that fall on the dancer's shoulders. 
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The dancer must do his part to insure smooth 
dancing. Perhaps one of the most important 
facts about listening and executing the calls is 


never explained fully in learning to dance. This 
is the “lead.” 


The lead in square dancing is a term applied 
to the time difference between actually hearing 
the call and the start of the execution of the 
figure. It is physically and mentally impossible 
for a person to do any given action exactly the 
same time it is called. 


If you want further proof, try it yourself on 
someone else. Ask them to try and do what you 
say at the exact instant you give a command: 
such as STAND UP or SIT DOWN. A lag de- 
velops as you can readily see. Yet many danc- 
ers try to do a figure called in just this same 
manner without regard to previous commands 
and disregarding the fact that a lead is necessary. 
Generally a lead consists of two to four beats. 


The following is a list of helpful hints that 
may be of assistance in dancing more smoothly. 


1. Don’t Rush. As explained above, expect a 
lead which may vary depending on the se- 
quence of figures and the number of words 
that the caller has to say in directing the figure. 
Always complete the figure you are doing be- 
fore you go on to the next. If the dancer does 
“goof” the figure and yet does not have enough 
time for its completion, it is the caller and not 
the dancer who is at fault. 


2. Do the Figure Properly. Smooth dancing 
depends on the dancers properly executing the 
figure. Each figure has a starting place and an 
ending place. It is important that you take 
enough time to complete the figure called. 
Don't take short cuts. It is also important that 
you do not take too much time to complete the 
figure. Don’t put in extra “fancy twirls” etc. 
Such twirls and extra turns require more time 
than if the figure is done correctly. 


3. Walking. Take one step for each beat of 
music heard. Steps should be of average length, 
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not too large and neither too small. Men should 
compensate for their partners as the girls can- 
not take as large steps as the men. Also when 
you are on the inside during a figure (like a 
promenade) remember the persons on the out- 
side have farther to walk than do the inside 
people. Of course one should walk with a slid- 
ing step and never at any time should the feet 
leave the floor. 

4. Listen to the Call. It may seem strange 
that this hint is listed here but smooth dancing 
depends on listening also. Many times dancers 
try to anticipate the call with the result that 
they many times are ahead of the proper tim- 
ing. However if the caller changes the call 
(from what they thought he was going to say) 
then they are in real trouble. A good square 
dancer lives from one call to the next. 

5. Adjusting to Your Square. The four cou- 
ples in a square function as a team. Many times 
dancers contribute to jerky or rough dancing 
by not fitting their pace to the other members 
of the square. Pile ups and slow downs result 
from this practice. Observe the speed of move- 
ment of your square and adjust accordingly 
providing you are not getting ahead of the call. 

6. Think Smooth. Smoothness can receive a 
psychological assist by adopting an attitude of 
wanting to dance more smoothly. Evaluate the 
satisfaction of a square which you have just 
danced in relation to whether it was smooth or 
not and relate the factors which contributed to 
its smooth flow to your actions as well as the 
actions of the others in the square. 

Smooth dancing is one of square dancing’s 
greatest rewards. Square dancing is mainly 
made up of habit patterns which are a result 
of training and experience. You, too, can be a 
smooth dancer if you want to and if you work 
at it. It’s fun! 


IDE iy ONE WAY 
| TO RECRUIT 
SITUATION THAT BAFFLES square dancers 
who have moved to a new and non-square- 
dancing area is how to drum up interest in 
their favorite hobby and get other people to 
join them for the fun. In other words, how 


does one go about getting a nucleus for a square 
dance class? 
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Kenn Kirkpatrick moved from Milwaukee to 
Markesan, Wisc., about a year ago and started 
a business there. He, being an enthusiastic 
square dancer, was in the above-mentioned fix, 
so he consulted with caller Carl Larson and to- 
gether they figured out a plan. Theyd give a 
party. It was an “appreciation party’ from a 
newcomer to the people of the community. 
Kenn rented a hall, Carl agreed to furnish 
music and calling. Kenn had signs made and 
mailed out cards inviting all of the people to 
this party where there would be dancing — 
polkas, waltzes, modern dancing, etc. And, oh 
yes, at the bottom he mentioned casually there 
would be a square dance demonstration by out- 
of-towners, 


The dance started at 8:30 and by 9:00 P.M. 
the hall was full. There were children, teen- 
agers, adults, all getting up to do the waltzes, 
jitter-bug, etc. At last Carl suggested that 
everyone in the hall stand up, stretch a little 
and oh well, as long as they were all standing, 
to join hands in a circle — lady, gent, etc. 


That was a sneaky approach and it worked. 
By the end of the evening, six squares were 
signed up for a new class. This was last Novem- 
ber. By the middle of January they closed the 
class at 10 squares. 


IDEA “BE KIND TO YOUR CALLER” 
“\ PARTY THEME 


H™ ABOUT HONORING that faithful old fellow 
up there behind the mike by dedicating 
one evening's party dance to him?P Call it “Be 
Kind to Our Caller’ night and follow thru. 
Wally Andrews of Kirkwood, Mo. was honored 
with just such a party and the way his club 
went about it was something like this: 


Two of the members marched in to stirring 
music, bearing a huge banner to hang on the 
wall. “Tonight's the Night. Wagon Wheelers 
be Kind to Wally Andrews,” it read. A piece 
of red carpet was placed on the floor at the 
mike for Wally to stand on and he had just 
begun to the first call when one of the men 
rushed up and with a shoe shine kit and terrible 
zeal proceeded to put a polish on the startled 
caller's boots. The ladies took turns fanning 
him (it was the middle of winter) and feeding 
him fruit (some of it wax). Periodically they 
would stop dancing long enough to shout “We 
love you, Wally” or, “Wasn’t that last call 
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great?” Every time the second allemande left 
was called in the dance, all dancers would stop 
dancing and bow low in Wally’s direction. 


For Wally’s wife, Ruth, they had made a 
ribbon which in silver letters proclaimed her 
“Coffee Maker Queen.” She wore it, beauty 
queen fashion, pinned from shoulder to hip. 
Both she and her husband were crowned with 
elaborate “angel hair” and Christmas tree orna- 
ments which they wore all evening. 


At refreshment time, the Andrews’ were 
seated at a table, served, assisted in raising the 
forks to their mouths while everyone else stood, 
toodless, until they had finished. 


The “honoring” went on until exactly mid- 
night. At one minute after 12, two fellows 
rushed up, snatched the banner from the wall, 
rolled it up and at the same time the red velvet 
carpet was yanked out from under the caller's 
feet. The Andrews’ were denuded of crowns 
and ribbon, squares were formed and_ the 
dancers shouted, “All right, now, you bum, 
let’s hear you call a good dance!” Wally heaved 
a sigh of relief, it is reported, as things were 
now back to normal. Give you any ideas? 


CLUBS 


Go EVENING after you ve enjoyed a dance at 
your favorite club, stop and think how this 
same club may appear to others. A guest is 


HOW CORDIAL 
ARE YOU? 


SQUARE DANCE PARTY FUN 


often in a very peculiar situation. Sometimes 
as a complete stranger he will have to muster 
every possible bit of courage in order to be a part 
of the fun. If guests play an important part in 
your club’s program, then mentally check your 
club attitude against some of these points: 


Keep This Check List 


Does your group have a welcoming commit- 
tee that seeks out the new faces as they come 
in the door? 


Are your club members usually the first ones 
in the refreshment line? 


Do your club members set up squares before 
each tip, leaving litthe or no chance for the 
regular members to dance with the newcomers? 


Do most of your member-dancers have a 
good sense of humor regarding the normal 
mistakes that you would expect from a worried 
couple dancing to a different caller and with 
folks they have never met before? 


Your own answers to these questions and 
others you may have in mind might have a big 
bearing on your club’s present status and fu- 
ture longevity. Why not give yourself this test 
the next time you dance and see if your club’s 
manners are showing? 


Stunt Idea 


JERE Is A sTUNT that can serve as an ice- 
breaker or mixer game or can just add to 
the fun of a group who already know each 
other. It can be stretched through an entire 
evening but can be handled in such a way as 
not to disrupt any of the dancing pleasure of 
your friends. The game is called “Who Am I?” 
Pre-planning: Select names of famous peo- 
ple, living or dead, fictional or real. Print one 
name on each slip of paper and be sure you 
have enough for the number you expect at 
your dance. Have plenty of straight pins. 

At the door: As each member or guest comes 
in the door pin a celebrity's name on his or her 
back. Caution them not to tell each other “who 
they are,” and explain that instructions will be 
given as soon as the dance gets under way. 
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Instructions: (These may be given by your 
caller or entertainment chairman.) Each per- 
son is limited to three questions which may 
only be answered by a “yes” or “no.” The 
questions must be asked of three different in- 
dividuals. As soon as a person thinks he has 
discovered “who he is” and can identify him- 
self to the leader of the stunt, he is declared 
the winner. If the game moves quickly you can 
keep it going until a booby prize is awarded. 

Options: If you wish to make the game more 
difficult, select only certain times at which 
questions can be asked, these times to be an- 
nounced. Or select certain individuals to be 
asked. For example your caller could say, 
“Now everyone may ask their right hand lady 
(or gent) a question.” 
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The WALKTHRU 


SOME TO DANCERS 
TAKEN FROM VARIOUS 


PUBLICATIONS 


(From, “Just for New Dancers,” Square Dancer, 
Calgary, Alberta, Can. ) 

... “There is nothing that adds so much to 
the color, grace and flow of motion in square 
dancing as good skirt work. Like anything else, 
however, it can be overdone. Handling the 
skirt should be done, as a rule, only when there 
is ample time to do a graceful job of it. It isn't 
exactly pretty when a gal has to snatch des- 
perately at her skirt, flounce it any old way and 
drop it quickly because she needs that hand 
for another purpose. On the whole, skirt work 
is prettier when done with the free hand and 
with that hand towards the outside of the set. 
As the ladies chain or star the skirt work done 
with the inside hand shows up exceptionally 
well, and adds immeasurable beauty to the 
entire figure...” 

= 4 
(Roy and Gert Cope in “Square in the Eye,” 
Washington Footnotes—Seattle, Wash. ) 

... “We would like to consider with you the 
term ‘Good Form’ as it relates to a successful 
square dance evening. You may think Good 
Form is just how you put your little foot for- 
ward, but Good Form extends to your conduct 
as well. The moment you put your little foot 
forward into the dance hall, you are expected 
to carry on the tradition of square dance man- 
ners. This begins with the first greeting to your 
dancing friends, to the way in which you ask 
others to dance with you, to your manner 
through the intermission entertainment or shar- 
ing of refreshments, and the warm way your 
guests are made welcome, to the ‘good nights’ 
when you and your friends mutually admire 
the success of the evening...” 

% * & 
(Bob Barthol in Square Dance — Where?, Ala- 
meda, Calif. ) 

... How can there be... ‘unfriendly’ clubs 
when we all say, believe and know, from first- 
hand experience, that square dancers are the 
friendiest class of people on the face of the 
earth! I submit that the problem is not un- 
friendliness, but the lack of communication be- 
tween the individuals or groups involved, and 
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this lack is on the part of the visitor as well as 
the visited. 

“Let's really get down to fundamentals. Re- 
member, clubs are merely a group of individ- 
uals — one of which is you. Your club isn't 
friendly or unfriendly — you are. Why don't 
you, personally, practice what you preach, and 
go up to the visitor, make him feel warm and 
welcome and make sure he gets into the 
squares? After all, isn’t the fact that no one in 
the ‘unfriendly’ club did that for you precisely 
the thing you complain about? 

“When we speak of ‘unfriendly clubs,’ do 
we mean that? Does anyone tell you you are 
not wanted, or refuse to dance with you, or 
stick his tongue out at youP... Actually, what 
we mean is that no one took the time or effort 
to come over and talk to us and sort of shep- 
herd us around and introduce us. It is the lack 


of personal friendliness that we mean...” 
3 & 


* 
(Don and Shirley Ward in The Second District 
Party Line, Tujunga, Calif. ) 

“Good square dancing means more than just 
knowing the latest figures. It is a combination 
of poise and bearing also. 

“Poise is the knack of being in the correct 
position at the start of, during and at the end 
of a figure. A tense and excited dancer that is 
struggling through a dance rarely has poise, 
while the relaxed and self confident dancer 
usually always has it. 

“Bearing goes farther than just correct pos- 
ture. It is the way you let your body move- 
ments follow the rhythm of the music; the way 
you hold your hands and arms; the way you 
move your feet and shuffie as you dance. This 
can only happen when you are relaxed; then 
it is easy, for it is natural. The show off can al- 
ways be spotted when he tries to assume un- 
natural positions. 

“Good dancing then means the little ways in 
which you handle yourself on the floor that 
result in smooth, natural, easy and graceful 
dancing. Some dancers unconsciously move 
with grace and balance, but most of us have to 
learn the hard way, by experience.” 
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By Terry Golden, Colorado Springs, Colorado 


iL. AMERICAN REVOLUTION was nearing the 
end. The most formidable British forces 
still to be reckoned with were those led by 
General Cornwallis in the Virginia-Carolina 
theatre. Confronted by the forces of General 
Greene, and harassed by guerilla forces at the 
same time, poor old Corny wasn't getting any- 
where. The backing and filling that went on 
between Greene's American troops and Corn- 
wallis’ British, reminded some ole boy of a 
contra dance. Whether or not this same versi- 
fier put the song to the tune of “Pop Goes The 
Weasel,” or whether this was done by some- 
one else, I don’t know, but it was an appropri- 
ate combination, as there is an old Contra to 
this tune, and of this name. 


(The song may be found, with piano accom- 
paniment, in The Burl Ives Song Book, pub- 
lished by Ballantine Books. ) 


THE CORNWALLIS 
COUNTRY DANCE 


Quoth he, “my guards are weary grown with 
doing country dances. 

They never at Saint James had shown at 
capers, kicks, or prances. 

No men so gallant there were seen while 
sauntering on parade, Sir, 

Or dancing oer the park so green, or at the 
masquerade, Sir!” 


Good Washington, Columbia's son, whom easy 
nature taught, Sir, 

Now hand in hand they circle round in every 
dancing mood, Sir. 

The gentle movement soon confounds, the 
Earl's day draws near, Sir, 

The gentle movement soon confounds, the 
Earl’s day draws near, Sir. 


His music soon forgets to play, his feet can 
move no more, Sir, 

And all his men now curse the day they jigged 
to our shore, Sir. 

Now Tories all, what can you say? Cornwallis 
is no griper, 

But while your hopes are danced away, ’tis 
you that pay the piper. 


ram-bled up and they ram=-bled down, 


joined hands and off they run, Sir, Of 


Gen-er-al Greene to Char-les-town, the Earl to Wil-ming-=ton, 
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Sir. 
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OVERSEAS 
DATELINE 


Heidelberg, Germany ... The European Spring 
Jamboree was planned for March 17-18 at 
Heidelberg. Host club was the Heidelberg Hoe- 
downers and Bob Carsten of Paris Squares, 
crossed the border to MC and conduct the 
Square Dance Workshop. Tom and Joan Es- 
trada handled the rounds. —Maizie Poole 
Frankfurt, Germany...The Merry Mixers came 
up with a “first” for the European square dance 
theatre. On February 11 they sponsored a 
Squarathon, 10 hours of continuous dancing. 
To cover this there were about 44 tips and 22 
round dances. Callers were Merry Mixers caller, 
Cletus Pritchett and Lloyd Poole from Weis- 
baden. The club made reservations at a nursery 
for the parents wishing to “park” their children 
while they danced. A buffet dinner was served 
at the Casino for those wishing to eat there. 
—Maizie Poole 
Panama, Canal Zone...Something for the 
kids to do here turned out to be square danc- 
ing, when, at Albrook AFB, C-2 youngsters 
were encouraged to participate in the Base 
Recreational Programs. CWO and Mrs. Willard 
Hagey were contacted by the program director 
and persuaded to teach the teen-agers to 
square dance. The class evolved into the Ten- 
derfoot Twirlers who now dance frequently for 
various groups — Spanish-speaking Panama- 
nians as well as Canal Zonians. They have also 
performed on TV. —Mac McGuire 
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BILL 
BROCKETT 


Rapid City, S.D., 

was the scene of Bill 

Brockett’s introduc- 

tion to square danc- 

ing in 1954. Later he 

and taw Doris took a job at Ramstein, 

Germany, where they found no organized 

square dancing. They attended the First 

European Square Dance Round-Up in 

1955 and shortly thereafter began a series 

of lessons which became the Boots & 
Ruffles Club. 

When the European Assn. of American 
Square Dance Clubs was formed in Heid- 
elberg in 1955, Bill was Vice-President. 
The caller for his particular club departed 
“by rotation” but Bill, who had been work- 
ing like a dog learning to call, was ready 
to step in. “It was a case of the blind lead- 
ing the blind;’ he says, but somehow they 
made it. 

Bill’s second year saw him and Doris 
running beginners’ classes and trying 
round dance instruction. During the win- 
ter Bill began to wonder if they couldn't 
prevail upon the Air Force to bring over 
a “name” caller from the States. With the 
help of a caller in the Personnel Section, 
this was accomplished, and Bob Osgood 
was the first. 

In 1958 Bill helped program the Jam- 
boree at Berchtesgaden. He also called 
and danced at that momentous occasion 
when American Square Dancing was 
shown at the World’s Fair in Brussels. He 
put on a demonstration at the Grenzland- 
tage near the French-Saar border; took. . 
four squares to Troisvierges, Luxembourg, | 
to dance at the Heather Festival. =) 


Sigonella, Sicily... Members of the Etna Stomp- 
ers Square Dance Club, representing the United 
States, journeyed to Agrigento, Sicily to partici- 
pate in an Italian Folk Dance Festival (La 
Sagra del Mandorlo — The Festival of the Al- 
monds) in February. Fourteen countries were 
represented at the festival which is held every 
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RALPH 
HAY 


To judge from 
enthusiastic mail re- 
ceived from his 
dancing friends, 
Ralph Hay must be 

one of the best-liked callers anywhere. 
This status has been developed just since 
1957 when all callers in the Wiesbaden 
area were “rotated” out and the bee was 
put on Ralph to take up calling. He gives 
much credit to the Manning Smiths for 
help and advice. 

Ralph and his wife, VeVe, began square 
dancing with the Marwedels of Salt Lake 
City in 1955. Upon Ralphs assignment 
overseas, the Hays’ became active in the 
Kuntry Kuzins of Wiesbaden. They also 
organized Rhine-Main RufHles & Shuffles, 
Sembach Buttons & Bows and Zweibruc- 
ken Swinging Zweis. Ralph has been call- 
er, as well, for other clubs in Germany. 

With Tex Hencerling, his calling “bud- 
dy,” Ralph was MC at the French Jam- 
boree at Evreux AFB near Paris in 1959. 
He has conducted exhibitions to acquaint 
Europeans with American Square Danc- 
ing. One of these was at the request of 
the American Embassy in Bonn, at the 
Folk Festival held at Niederbreisig. 

In 1959 Ralph served as Vice Chair- 
man of EASDLA. The same year the 
Kuntry Kuzins and he hosted the 5th An- 
nual European Round-Up on Labor Day. 
The Hays’ were on the staff of the first 
Square Dance Institute at Berchtesgaden 
in July, 1960. 

. The Hays’, with their 3 children, have 
«now themselves “rotated” back to San 
Antonio, Texas. 


year at the time of the almond blossoming. 
This is the first time the U.S. has been repre- 
sented. Dancers have been organized under the 
guidance of the Bert Leightons and sessions 
are held on Tuesday nights at the Naval Air 
Facility, Sigonella. —Ruth I. Olson 
London, England . . . Congratulations are in 
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“TEX” 
HENCERLING 


“Tex” started square 
dancing in 1950 with 
office friends from 
his base at Ogden, 
Utah. This led to a 

5-week class in Ogden. Owing to military 
duties, he could attend only 3 classes but 
that failed to stop him. He and his friends 
organized a group and danced to records. 

Six months later, in 1951, Tex went 
overseas and taught square dancing in 
Scotland, Because of the then Princess 
Elizabeth having been photographed 
square dancing in Canada, there was 
great interest among the British in the 
activity. By demand Tex formed a team 
of two squares — Americans and Scots — 
and put on over 30 exhibitions throughout 
Scotland. 

In addition to Air Force duties and cal- 
ling, Tex worked at Pavilion Ballroom in 
Ayr where he was afforded the opportun- 
ity to meet Jimmy Shand, the foremost 
authority on Scottish Country Dance 
music. 

After a sojourn back in the States, Tex 
jaunted to Ramstein, Germany, calling for 
clubs in Wiesbaden, Sembach, Hahn and 
Darmstadt. He was Chairman of the 
EASDLA and along with Ralph Hay, Al 
Spencer and Mac McGuire, organized the 
first Square-A-Pean Holiday at Berchtes- 
gaden. He has also visited clubs in Eng- 
land, France, Spain and Morocco. 

In June, 1960, Tex was married to 
Dorothy Savoy, also from Texas and also 
a square dancer, first at a civil ceremony 
in the Burgomeister’s office and then at 
Ramstein AFB Chapel. 


order! The dashing Pat McQuaid was wed to 
Gillian Ann (Jill for short) Stokes on February 
18. The ceremony took place at St. Jude’s 
Church, Thornton Road, Thornton Heath. The 
reception afterwards was held at Farnan Hall, 
Streatham. Many dancing years to the happy 
pair. Mav all the allemandes be good to them! 
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ROM THE SIMPLEST ROUTE or Forward Six dances taught in 

beginner classes to some of the more complicated combina- 

tions, lines of fours and lines of threes provide some of our most 
interesting square dance possibilities, 

Just as these patterns seem to differ in dozens of ways so also 
are there a countless variety of methods for getting into these 
positions. The most used method of moving from a standing 
square into two lines of fours is to have two opposite couples 
move to their right and circle four to the left. Then the active 
men break to make two lines. As a matter of styling it might be 
mentioned that all too often when these lines are formed, those 
on the leading ends of the lines are already moving toward the 
other line in anticipation of the next call and the result is an 
uneven, ragged line and therefore an unsatisfactory movement. 


Head two couples bow and swing 
Lead right out to the right of the ring 
Circle four you’re doing fine 

Head men break and you form a line 


To smooth out this simple error, try this. From a square (1) 
the head two couples move to the couple on their right and 
circle four to the left (2). On the call, and after turning with 
the circle about 180°, the leading men (x) start directly down 
the line (3) and continue in this direction (4) as the girls at 
the end of each line start to move forward and under the raised 
right arm of their partners (5) thus pulling the line out straight 
before starting forward four steps simultaneously (6). 

If anything, there are more varieties in forming two facing 
lines of three. For any of the more common forms in this par- 
ticular series one of the two examples shown here will most 
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usually be introduced. From a swing (7) the head two men will 
simply release their partners under their raised left arms (8) 
and direct them to the couple on the right (9) where they end 
up next to their corners in lines of three (10). 

Even more fundamental is this illustration. Active couple 
number one leaves home and heads out to the right (11) to 


circle four. After circling, man number one leaves his partner in 
a line of three with couple number two and heads toward cou- 
ple three to circle three hands around (12). Keeping lady num- 
ber three and putting her on his right (13) he moves on and 
circles four with couple number four (14). Going full around 
he leaves the line of three and heads for home (15). 


For additional! 
Methods 
Please 


Turn the page 


STYLE SERIES: (continued) 


w Another simple way of forming facing lines of three is almost 
the same method used to form lines of four (1-6). From a square 
the head two couples move out to the couple on their right (16) 
and circle four hands around to the left (17). As he reaches the 
end of the line each active man heads for home (18) with lines 
of three resulting (19). Often here, as in forming lines of four, 
the end ladies will move forward and turn left face under the 
raised right arm of their partners. 


Head two couples lead out to the right and circle four 
Head men leave your girls go home aione 


For still another variation head ladies may be directed to 
chain three-quarters around and into lines of three. Starting 
from a square, ladies one and three take right hands and turning 
(20) move past two men to end with their corner who provides 
them with a courtesy turn (21) and then finishes with a whirl- 
away to a half sashay (22) ending in lines of three (23). 


Head ladies chain 
Three-quarters around in the usual way 
Then whirlaway with a half sashay 


Even more novel is this gimmick. Side ladies star by the right 
(24) and move one time around. Reaching home they keep the 
star and pick up their partner with their left arm (25). The two 
starring couples continue to move clockwise and, passing home, 
each man picks up his corner (26) and the line of six moves on 
one more revolution until the active ladies release their hold in 
the center (27) and each line of three backs up slightly into 
place (28). 


Side two ladies star by the right 

Go once around in the broad daylight 

Now pick up your partner with the arm around 
And keep on moving ‘round the town 

Side men keep moving but keep your date 
Pick up your corner and don’t be late 

Side ladies break, back up to lines 

It’s forward six you’re doing fine. 


Undoubtedly there are other methods used to achieve these 
same results and perhaps in another Style Series we shall fea- 
ture more. 


AN 


LOOK 


AT 


TAPING 


We've talked a good deal about tape recording 
in the past. Here's another slant on the subject 
that is needed in order to tell the complete story. 


F EVER WE VE HIT on a subject ripe for dis- 
| cussion and re-discussion — pro and con — 
that subject might well be the bundle of tubes, 
knobs and wires better known as the tape re- 
corder. That we return to this topic once more 
is no accident for our mail in recent weeks has 
referred to it again and again. 

The advent of the tape recorder has indeed 
changed the profile of square dancing in a 
good number of locations. It has reached the 
point in some areas where dancers have been 
known to stay home from a big dance because 
of the inconveniences involved and because the 
availability of the tape later on will allow them 
to dance to the same caller in their own base- 
ment playrooms. 

Originally the purpose of the traveling caller 
was to be a stimulant for square dancing. The 
well-known caller coming into an area was a 
special treat on party night. His calling served 
to aid the local callers in the jobs they were 
doing by showing dancers that indeed they 
were well trained and could follow the calls 
of strangers as well as those of their own call- 
ers who had brought them thus far into the 
hobby. 

Local Caller Important 

Today the local caller, who is, many feel, the 
mainspring of the entire square dance activity, 
is often pushed out of the picture. Dancers feel 
that they want more than the local boy can 
offer, and so he must either restrict his time to 
a few classes or drop out of the square dance 
picture altogether. As for the dancers they stay 
at home until it’s time for another traveling 
caller or until they can get four couples to- 
gether in the playroom to dance to tapes. 
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Folks sometimes forget that today’s “bigs” 
in square dancing were once local callers them- 
selves. Through encouragement of their own 
dancers they have been able to improve to the 
point where they have become the “big names” 
they now are. The square dance movement as 
we know it today cannot possibly continue 
without the local caller. Old timers will con- 
tinually be joined by new callers but all need 
the confidence and encouragement of the danc- 
ers in order to develop into top-notch talent. 

Caller on the Spot 

It is not easy for a traveling caller to say “No” 
to those requesting to tape him. In some cases 
calling engagements actually depend upon his 
willingness to be taped. This, in a way, is like 
paying for a dinner and then expecting the 
chef to hand out copies of his recipes. 

Many recording callers are governed by con- 
tracts that will not let them be taped. How- 
ever, before judging the record companies too 
harshly perhaps we should realize several facts. 
In the first place the square dance recording 
business is extremely specialized as you can 
well imagine. Sales of records are limited even 
on the “hits” and to be successful and stay in 
business a company must find ways to help 
develop a caller so that there is a maximum de- 
mand on material he may record. If the sales 
of records are great enough, as a result of qual- 
ity releases and a good quantity of advertising, 
then the square dance movement will continue 
to be furnished with the singing calls, hoe- 
downs and round dance records it depends 
upon. It’s that simple. 

Often, the caller himself has many sound 
and unselfish reasons for not wanting to be 
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caught off guard in the candid glare of the 
magnetic tape. To understand this we should 
compare a recording session of a “name’ call- 
er with the dance he calls on tour. In most in- 
stances before he goes into a recording session, 
the caller has spent hours working out small de- 
tails for each “side” he is to produce. At the 
studio, especially selected for the purpose, 
trained engineers handle thousands of dollars 
worth of professional equipment in sound- 
proofed halls to catch the best possible balance 
of voice and music. In some instances, especially 
in recording patter calls, a square or more of 
dancers is rehearsed so that the timing of the 
calling is as nearly perfect as the artist can hope 
for. 

Even with all of this it may take 8, 10 or 18 
tries before a satisfactory “take” is recorded. 
In addition the engineers often spend hours in 
editing these takes into final perfection. 


Under Different Conditions 

Now, take this same caller, send him several 
hundred miles away from home and have him 
call a dance. The situation he faces is entirely 
changed. In the first place it’s reasonable to 
expect that the demands upon him will change 
with every stop. If he is good — one point will 
be all-important to him. He will call to the 
floor of dancers he has at that particular dance. 
If he is not good — he will call what a few 
expect him to call, whether the majority of the 
floor stops or not. 


Keeping most of the floor moving most of 
the time is his primary aim. Naturally he will 
occasionally push the group to the peak of their 
ability but he won't go past that. If those in 
charge of the dance have limited the attend- 
ance to dancers who can do anything — then 
the caller will pull out all stops. If however 
tickets have been sold to “everyone” and this 
will mean a cross-section of abilities ranging 
from relative newcomers to the very proficient, 
then the caller will look for a middle path, a 
level of calling that will keep everyone active. 


Now, let’s look at the same caller calling in 
two different cities on two consecutive eve- 
nings. The first dance is for the Lucky Clover 
Club, a group formed three years ago and con- 
taining all charter members who dance togeth- 
er once each week. Our caller's program is “set” 
and he discovers the dancers level on the first 
tip. From then on the evening flows like honey. 
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The th are eating out of his hand. He re- 
laxes and calls the type of dance which has 
gained him fame, stopping occasionally to check 
the group on one or two movements that may 


be new to them but for the most part confining 
his microphone work just to calling, 


The next night is an altogether different af- 
fair. In a city just a hundred miles away from 
his first dance he is to call for an area jamboree. 
Tickets have been sold to members of thirty 
groups in the area. Some of the dancers have 
been in the activity for five or six years while 
others have graduated from beginners’ classes 
only in recent weeks and will be attending 
their first big dance. Our caller knows all of 
these things. He also knows that in the big 
hall the sound may leave much to be desired. 
To many, his will be the first new voice they 
have heard and some of his commands will 
seem strange and unfamiliar. 


Aim of the Caller 


Here the caller's purpose is no different than 
it was the night before. Keep the dancers mov- 
ing. Call things they can do. Explain to them 
a few things they will need to know. This 
dance, too, is a success. Once or twice he has 
had to stop for an explanation or a walkthru, 
or has waited for the floor to catch up before 
going on. Because of his skill and ability, be- 
cause of the little humorous things he has said 
to the group to keep the feelings high, he has 
managed to keep the majority of those present 
dancing and happy. 


Now let's just sav that several members of 
the Lucky Clover Club, unable to attend either 
dance, obtained a tape of the jamboree. They 
look forward with great anticipation to their 
chance to meet together and dance to it, for 
they have heard exciting comments about the 
dance their club enjoyed with this caller. But 
what happens? This caller who is supposed to 


a 


be so good is calling too slowly. He starts in 
on a tip, then stops. “What's holding him up?” 
“We can do that stuff.” “What's his problem?” 


Well, his problem wasn’t a problem when he 
originally called the dance. He tailor-made it 
to fit the occasion. His remarks on the tape 
which sound stilted and unfunny now were 
masterpieces of showmanship when he used 
them to smooth over some special floor prob- 
lem. As the one experienced square skipped 
through the tape to pick out a few favorites, 
the caller's program which he had developed 
so expertly for one particular group was played 
out of context and in such a way that it was 
anything but complimentary to him. 


Tapes are wonderful—but they can be cruel. 
At times specially planned tapes have helped 
develop new dancers but to be entirely fair, 
some tapes have damaged the reputations of 
the callers who made them. 


A Bad Situation 


For example, picture the plight of one travel- 
ing caller who inadvertently arrived at his eve- 
nings dance with no time to spare and dis- 
covered the stage filled with some 15 or 20 
tape recorders. No one had asked for permis- 
sion to tape but there wasn’t time to debate 
the situation and the dance was started. It 
didn’t take long to discover another major prob- 
lem. The floor of the hall which was used six 
nights out of the week for ballroom dancing 
was so slick that the square dancers could 
hardly stand up. The management refused to 
allow the floor to be slowed down so the caller, 
quite conscious of the safety factor, called a 
much different dance than he might have 
called under better circumstances. The result— 
15 or 20 taped witnesses to the slowest and 
most poorly timed dance ever called. And yet, 
listening to the tape at some later date it would 
be impossible to know the situation that existed 
on the floor. 


In some instances a caller noted for the sing- 
ing calls he creates is anxious to “test” a new 
dance in various sections of the country and 
with different dancers. Because he still has 
work to do on the dance and “bugs” to elimi- 
nate before he is ready to record he is not 
anxious for the dance to be remembered in its 
present form. If the evening is being taped 
chances are the dancers will be deprived of 
this sneak preview of a new dance. 


On the plus side in favor of tapes, we know 
of instances where traveling callers have been 
invited into areas on the strength of dancers 
hearing taped performances made of the caller 
at some other dance. Also some isolated sec- 
tions are able to enjoy a semblance of a square 
dance program because of tapes of classes sent 
from other areas. Many callers make excep- 
tionally good use of tapes in developing their 
own abilities, in studying past callers’ classes 
and in corresponding with caller friends in 
other parts of the country. These are all good 
and important. 

But certain problems do exist. For some 
folks to make a hobby of collecting tapes of 
their favorite callers is one thing. For others to 
sell tapes at a profit or to sponsor dances called 
for by a taped caller is not only detrimental to 
the activity but is often in distinct violation of 
copyright laws. The licensing of the instrumen- 
tal hoedown and singing call records quite 
specifically prohibits such actions. 

Undoubtedly, if the need for particular types 
of recorded material is great enough, a letter 
to one or more of the square dance recording 
companies could result in quality produced 
LPs or tapes that will not only fill the dancers’ 
needs but will also do justice to the recording 
caller. 

Let’s face it. Tape recorders are here to stay. 
They can be extremely valuable to us in many 
respects and they can be a problem in others. 
An individual's privilege of being recorded 
under ideal circumstances and in deriving a 
profit from such actions is an important part 
of his profession. Simply hiring his services for 
a particular dance should in no way necessi- 
tate his surrendering this privilege. Nor should 
he be considered selfish or a poor sport if he 
finds it necessary to refuse to be taped. 
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Editor's Note: These pages feature interesting Square Dancing news items 
from different areas of our world in which Square Dancing is an international 


activity. These items are collected and edited by Helen Orem, Assistant 
N Editor of Sets in Order. All information in this category should be sent to 
Mrs. Orem at 462 North Robertson Boulevard, Los Angeles 48, California 


Illinois 
Decatur Square Dance Association is plan- 
ning its Annual Jamboree for April 14-15 at 
the Decatur Y.M.C.A. Jack and Na Stapleton 
will be down from Detroit to lead the round 
dancing and Jack Jackson will be over from 
Ohio to be the featured caller. —Russell Baer 


On April 29 the square dance clubs of the 
Peoria Y.M.C.A. will have a special square 
dance in the main gymnasium there. Harold 
Mainor of Granite City will be the caller. 

—Max Kelley 


The Swing Ding and annual meeting of the 
Illinois Square Dance Callers’ Assn. will be 
held on May 20-21 at the 4-H Camp in Robert 
Allerton Park just outside Monticello. The two- 
day meet, which is open to all square and round 
dancers, will include workshops as well as gen- 
eral dancing to the calling of ISDCA members 
in attendance. Miriam Gray and Earl Watson 
are General Chairmen. —Mrs. Frank Keeser 


~The Annual Southern District Festival of the 
Illinois SDCA will take place on April 23 at 
the American Legion Hall in Centralia. Kelly 
Firebaugh and Ray Williams, district directors, 
are in charge of the program. 
—Mrs. Frank Keeser 
Those I[llinoisians will be having a busy 
spring for still another big-time event pro- 
grammed is the Tenth Annual IJlinois Square 
Dance Festival, sponsored by the state federa- 
tion of square dance clubs. It will take place 
in Pittsfield and host club will be the Pike 
Promenaders. Bob Fisk of Kansas City will be 
guest caller and Mary and Bill Lynn of Brent- 
wood, Mo., will conduct the round dance 
clinic. —Elmer Bradbury 
The third meeting of delegates of Metro- 
politan Chicago square and round dance clubs, 
who are forming a dancers’ association, was 
held at Austin Town Hall on Jan. 8, in co- 
operation with the CACA callers’ group. Tenta- 
tive plans for the Chicago organiz: tion would 
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encompass the present two delegates from each 
club into a General Committee from which a 
board of directors would be elected. 
—Raymond Waltz 
Nebraska 

Omaha will be hosts on May 27 at the Civic 
Auditorium to a 5-state Convention, the Mid 
Central Square Dance Convention, with callers 
from Iowa, Kansas, South Dakota, Missouri and 
Nebraska participating. Arrangements for after- 
noon square and round dance workshops are 
being handled by Norval Ewing and James Mc- 
Kinney. The main event is scheduled for 8 
P.M. with a choice of dancing in three sepa- 
rate halls. For details write to Glenn Lapham, 
4971 So. 42nd St., Qmaha. 

The first dance of the summer season will be 
held on May 24 at Riverview Park, Omaha. 
Callers will be James McKinney and Glenn 
Lapham. Visitors are welcome. 

—Mrs. Glenn Lapham 

Officers for 1961 of the Nebraska Folk and 
Square Dance Assn., are Don Reed, Lincoln, 
Pres.; Roscoe Roeder, Lincoln, Secy.; and Elvo 
Pratt, Cook, Treas. The association has con- 
verted their former newsletter into a neat little 
magazine to be published nine times a year. 

—Carl Barnes 
Kansas 

The Kansas Square Dance Callers’ Assn. is 
gearing up for their 11th Annual Convention 
to be held at Wichita in the Forum on May 
5-6. Since this is the Centennial Year for 
Kansas, it will also be the Convention theme. 
Jack Jackson from Ohio will call the Friday 
evening dance and conduct the Saturday clin- 
ics. Gus and Sally Pipkin will handle rounds. 
Jess Hyatt, association prez, will be one of the 
M.C.’s, plus Lyle Johnson of Topeka and 
Frank Pecinovsky of Kansas City who in 1950 
founded the state organization and festival. 

—D, W. Winsett 

The Northeast Kansas Callers also adopted 

the Centennial theme for their Festival which 
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took place on January 14 in Topeka’s Munici- 
pal Auditorium. M.C. for the evening's pro- 
gram, which followed an afternoon of clinics in 
squares and rounds and a business meeting, 
was Ferd Wellman, association president. 


Wisconsin 
A once-a-month Saturday night venture has 
been started by the Merry-Go-Rounds of Ra- 
cine. This is a round dance session intended to 
encourage and promote round dancing in the 
area. The first one took place on January 28 
at the Polish Hall and clubs from Milwaukee, 
Kenosha and Chicago were well-represented. 
Ed and Vera Pullen taught Rainbow Waltz. 
John and Ann Gaydos of Kenosha were slated 
as instructors for the February whingding. 
—Marie Smigun 
Indiana 
Current officers of the Duneland Callers’ and 
Teachers Assn. are Henry Wilson of Porter, 
Pres.; Elmer Beck, Veep; Oley Deardurff, Secy.; 
and Jim Pacholke, Treas. —Oley Deardurff 
Jim Brower from Texas called for the South 
Bend Callers’ Club on March 5 at the Y.M.C.A. 
and the Laurel Club. This same organization 
plans its 11th Annual Festival for April 16 at 
the Playland Park Ballroom. —Edith Sostack 
Michigan 

The 2nd Annual Blossomtime Round-Up will 
be held at the High School in Benton Harbor 
on May 6. It will be part of a one-hour color 
TV show over WKZO-TV, which has a view- 
ing audience of about two million. The Blos- 
som Festival opens the “growing season” in the 
area and the dance is co-sponsored by the 
Southwestern Mich. Square Dance Clubs and 
Blossomtime, Inc. Write the latter at 215 E. 

Main, Benton Harbor, for more details. 
—M. E. Kelly 

Oregon 

The folks at the Black and White Cafe in 
Coos Bay keep up on square dance informa- 
tion for their area and dispense it to travelers 
going their way. A big sign on the door of the 
restaurant reads, “Square Dance Information” 
and townspeople, local clubs, etc., as well as 

tourists, take advantage of this service. 
—Greg and Pearl Affholter 
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Washington 

Juanita Pairs and Squares are dancing at the 
Juanita Community Clubhouse on Ist, 3rd, and 
5th Saturdays with Ken Hartinger calling. The 
new club prez is Paul Isaac. 

“Kappie’ Kappenman started a new square 
dance radio program on March 2 on Station 
KNBX, Kirkland, 5:45 to 6:15 P.M. 

Central Puget Sound Council of the Square 
Dance Federation of Washington and the Pu- 
get Sound Callers and Teachers will co-sponsor 
a Spring Festival on April 7 at Seattle Armory. 
Shep Shephard and Dean Nichols are Co- 
Chairmen. —Harriet Hartinger 

Washington’s 13th Annual State Square 
Dance Festival is set for May 19-21 in the Tri- 
Cities; Pasco, Kennewick and Richland. Friday 
night's dance will feature top callers from the 
State of Washington. There will be a pageant 
on Saturday, 10-12 A.M. Fun dances and styl- 
ing clinics will take place in the afternoon and 
at night, the featured caller will be Fenton 
“Jonesy” Jones. The square dance hall will ac- 
commodate 400 squares so visitors are encour- 
aged to attend. Write Henry Meyers, 507 N. 
Fourth, Pasco, if you want to know more about 
all this. —Henry Meyers 


California 

Two new slates of officers to report upon in 
the Southern California area. One is for the 
Round Dance Teachers’ Assn., with Clarke 
Kugler, Charlie Tennant, Helen Mighetto and 
Bea Adams at the helm. The other is for the 
Square Dance Callers’ Assn. of So. Calif. Lead- 
ing them are Denny Titus, Floyd Webster, 
Ruth Caruthers, Joy Cramlet, Bob Ferraud, 
Gunner Cosgrove, Larry Brockett, Ralph Hill, 
Carl Nelson and Chuck Hills. 

Frank and Carolyn Hamilton celebrated their 
“Golden Anniversary” of round dance instruc- 
tion recently with their 49th and 50th begin- 
ners’ classes in Long Beach and North Holly- 
wood, respectively. In their 14 years in this 
field the Hamiltons have graduated over: 2000 
couples from their 5-month courses in funda- 
mentals. 

The wheels are clacking busily towards the 
8th California State Convention in San Diego, 
June 16-18. Anyone who has attended an affair 
in beautiful Balboa Park is well acquainted 
with its excellent convention facilities. Parking 
being at a premium in the immediate Park 
area, a shuttle bus service is planned from 
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downtown San Diego and the Grant Hotel, 
Convention Headquarters and from “Motel 
Row” in Mission Valley. Roland Smock, Con- 
vention Chairman has the following Commit- 
teemen and Chairmen working with him on 
this project; Ski Kaminskis, Maria Fielding, 
Gill Sullivans, Lu Adams, Cecil Wiltses, Chip 
Morgans, Wes Coverts, Gene Williams’, Bill 
Roehmholdts, Bob Smithwicks, Pete Mighet- 
tos, Charles Hales, Van VanderWalkers, Dan 
Jones’, George Caddicks, Jim Harringtons, Les 
Airharts, Larry Rongeys, Don Wards, Carl Led- 
ford, Adora Marcello, Ed Ryans, Paul Walkers 
and Steve Stevens. More details on program- 
ming and feature events next month. 
—Kay Sullivan 
Connecticut 
The Connecticut Square Dance Callers’ & 
Teachers’ Assn. elected the following officers 
for the coming year; Kip Benson, Pres., Tony 
De Carlo, V.P., Bob Merunka, Treas., Frank 
Minnehan, Secy., and Dave Hass, Member-at- 
Large. Meetings will be held four times a year 
and the group is dedicated to promote mod- 
erm square dancing as well as to standardize 
calls and figures in some measure. 
—F. Minnehan 
The Manchester Square Dance Club grad- 
uated 50 couples in February after 21 weeks of 
instruction under the watchful eye of Earl 
Johnston. Each of the eager new dancers was 
presented with a complimentary copy of Sets in 
Order. —George Elliott 
New York 
The Rochester Federation of Square Dance 
Clubs will present their 3rd Annual Dance-O- 
Rama on April 8 at Cutler Union in Rochester. 
The program will include workshops, a buffet 
supper, entertainment and an evening program 
of “relaxed” plus “advanced” square dancing. 
Among the callers will be “Brownie” Johnston, 
a 17-year-old lad who is calling for a teen-age 
group, the Tumbleweeds. —Robert Vincent 
Oklahoma 
The 14th Annual Festival of the Northeast 
Okla. Square Dance Assn. was held in Tulsa 
on March 25. It featured 30 callers and square 
and round dance workshops. Bill Lewis of 


SETS in ORDER, APRIL, '6] 


Dallas and Jerry Adkins of Oklahoma City were 
special mike guests. Fifty square dance clubs 
are members of the association and more than 
8000 dancers were expected at the shindig. 
—Bill Ekart 
The South Central District had its dance on 
March 18 at the National Guard Bldg. in Law- 
ton. The Bill Tumbows did the round dance 
clinic; Lem Smith and Bob Demery the same 
for square dancing. Music was by Cliff and 
Smiley. 
Ontario, Canada 
The Sudbury and District Square Dance 
Callers’ Assn. will hold their 4th Annual Festi- 
val on April 14-15 at the Inco Club, Sudbury. 
Featured caller will be Earl Johnston of Con- 
necticut. —John Vanderburg 
Alabama 
One of the South’s top events, the Alabama 
Jubilee, will take place this year on April 21 at 
the Birmingham Municipal Auditorium. It is 
sponsored by the Birmingham Square Dance 
Assn. and featured callers will be Max Forsyth 
and Arnie Kronenberger. Manning and Nita 
Smith will have capable charge of the rounds. 
The Junior Square Dance Assn. will have their 
innings while the adults are dancing, with the 
Manning Smiths providing a fun-time for the 
young folks. —Joan Landrum 
Arizona 
Tempe High School in Tempe will be the 
setting on April 7-8 of the Annual Valley of 
the Sun Festival. This locale proved so excel- 
lent last year it is being used again. Besides a 
round of clinics and much dancing, there will 
be a fashion show and, each evening, a con- 
centrated entertainment hour before the dance. 
Write to Festival, 4119 E. Avalon Dr., Phoenix, 
for further info. —Marlys Formichella 
A variety of expressions is being registered by dancers 
at the Hi Flyers Jamboree at Lincoln Air Force Base, 
Lincoln, Nebr. Regular square dancing takes place at 


the recreation unit on the base under the direction of 
Betty Pyke, Service Club Director. 
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$5.00 for your 
“Old Mike” 


SEND US YOUR OLD 
“MIKE” AND CHECK 
TODAY AND WE'LL 
SHIP THE NEW “MIKE” 
IMMEDIATELY! 


ELECTRO- 
VOICE 


MODEL 
NO. 636 


LIST $72.50 
Special $43.50 


with your 


old ‘‘Mike"’ 


———_ 
a 5 


TRADE-IN 


Se ee ee ee 


Since we first started offering 
trade-ins, we have sold enough 
to convince us that this is the 
most desirable Caller’s Mike on 
the market today! e It is now 
our PERMANENT POLICY to 
offer (in addition to our estab- 
lished $5 trade-in on your old 
microphone). 


FREE PLUG SERVICE. 
See box below! 


“SLIMAIR” DYNAMIC 
CHROME FINISH 
TILTABLE HEAD 

18’ CABLE 

1044” LONG 

FULLY GUARANTEED 


PO le el ae earl ee eel eee eee ees ineiiel oe 


FREE PLUG SERVICE 


Just tell us the name of your sound 
system when you order, and we 
will mount your new Electro-Voice 
mike with the proper plug at... 


NO EXTRA CHARGE! 


. 
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DANCE RECORD CENTER 
NEWARK 2, NEW JERSEY 


1159 BROAD STREET 


S2siOier WORKSHOP 


FOR LEADERS IN THE FIELD OF SQUARE AND ROUND DANCING 


LET’S SMOOTH IT OUT 


By Lee Helsel, Sacramento, Calif. 


Editor's note: Here’s a rather unique approach at 
a teamwork situation involving the two import- 
ant members of the square dance team: the caller 
and the dancer. Lee Helsel, who has made quite 
a study of the responsibilities of each, has writ- 
ten one part of an article for the dancers. You'll 
find it on page 15. With virtually the identical 
introduction here is the section directed at the 
caller and teacher. 


ll pee IS MOVEMENT to rhythm or as we 
apply it in square dancing — movement to 
music. Although music is something we expe- 
rience emotionally, when combined with 
movement it tends to deepen certain basic sat- 
isfactions which must be gratified to 
human needs. Square dancing produces a sat- 
isfying experience when certain requirements 
are met, 

If one were to trace the path of a dancer 
executing Ends Turn Jn or some other call 
without regard to speed of movement or a 
rhythmic pattern, the result would resemble a 
similar pattern one might trace while going 
through a maze. The competent caller-teacher 
will see to it that the square dancer is aware 
that there is much more to dancing than simp- 
ly going to and fro without regard to speed or 
rhythm. The combination of proper speed 
rhythmic pattern and movement can produce 
a most satisfying result. This might be termed 
“smooth square dancing.” 

Smooth dancing is a result of a team-like 
relationship between the caller and the dancer. 
It is not something that “just happens,” but 
must be learned by the dancer as well as its 
leadership practiced by the caller. Both the 
caller and the dancer have certain responsibili- 
ties that must be carried out in order to insure 
smoothness in square dancing. 


meet 
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nes It 


The caller must devise and execute his calls 
in such a manner to promote and assure 
smoothness in the dance. His calls must flow 
one from the other without stops or without 
getting so far ahead of the dancers that they 
have difficulty in remembering what he has 
called. One movement must flow into the next 
and not be awkward to carry out. He must 
give the dancers enough time to complete the 
movement called but not excessive time so 
they are standing waiting for his next call. 

The “speed of dancing” is a combination of 
timing and the tempo of the music. Speed of 
dancing is important to assure smooth flow. It 
can not be excessive or drag. Timing refers to 
the number of beats which are allowed to 
execute the dance movement. Tempo of the 
music refers to the of Metronome 
Beats per Minute (mbm) which for all prac 
tical purposes is a count of the bass beats of 
the music. It would be possible for a caller to 
have slow music, e.g. 120 mbm, and stick to 
the beat and still nae e fast dancing if he were 
to cut his timing and not allow enough heats 
to carry out the figure. The converse is also 
true. Comfortable dancing requires about 130 
mbm. 

Although there is general agreement on the 
prescribed number of beats required by each 
figure, many callers have a tendency to vary 
from these patterns. In the list that follows are 
some of the more familiar basics and_ their 
prescribed number of beats: 


number 


BEATS 
BASIC FIGURE OR STEPS 
Circle—full around (for eight dancers) 16 
Circle—half way 
Do sa do 
See Saw 
All around left hand lady 
Swing—twice around 
Arm swing 


(Continued on page 40) 
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PROMOTION 
By Dave Taylor, Roseville, Michigan 
With partner 
One and three wheel around 
Pass thru — on to the next 
Pass thru 
Face partner, right and left thru 
Three-quarter square thru 
Allemande left.... 


YAQONA 

By John Fisher, Thousand Oaks, Calif. 
Pronounced "yong-go’na,” the name is Fijian for 
a non-alcoholic native drink which tastes a little 
like highly spiced soapy water. 
Head ladies chain across the world 
Turn ‘em boys; the same two girls 
Face your corner, box the gnat 
All four gents go forward and back 
Pass on thru and separate, 
Behind those ladies stand 
Forward eight and back that way 
Double pass thru, hear me say 
Face the middle, back away 
Now just the heads, a half sashay 
Well everybody pass on thru 
Promenade left, go two by two 
Now first and third you wheel around 
Trail thru the two you found 
Allemande left.... 


SHORT CUT 

By Tex Cole, Lake Worth, Florida 
Four ladies chain across the ring 
Turn ‘em boys and hear me sing 
Heads square thru four hands you do 
And right and left thru the outside two 
Inside two you turn back 
And half square thru, but you turn back 
Corners on the left, left allemande. 


FREE WHEELING 

By Joe Barcelow, lonia, Mich. 
Head ladies chain, that’s what you do 
Two and four right and left thru 
Head gents and a brand new girl 
Lead out to the right of the world 
Circle four you’re doing fine 
Head gents break and make a line 
Forward eight and back you whirl 
Pass thru, centers arch and Dixie twirl — 
Rock and reel, pass thru, now wheel and deal 
Double pass thru 
First couple left, second couple right 
Pass thru, go on to the next right and left thru 
Turn the girls and circle four 
Head gents break to a line once more 
Forward eight and back you whirl 
Pass thru, centers arch and Dixie twirl — 
Rock and reel, pass thru, now wheel and deal, 
Double pass thru across the way 
Face your partner and back away 
Forward eight and back with you 
Two in the center left square thru 
All the way around the inside track 
Those on the ends box the gnat 
Face the middle, allemande left, etc. 


ws 
ode. 


DIXIE BREAK 
By Herb Perry, Lancaster, Calif. 

Couples one and three wheel around 
Right and left thru with the couple you found 
And the same two ladies chain 
Send ‘em back in a Dixie chain 
On to the next and Dixie chain 
On to the next, two ladies chain 
Same two trail thru, allemande left. 


BREAK 
By Dick Matteson, Decatur, III. 


Eight to the middle and back away 

All eight do a half sashay 

Head two gents and the girl on the right 
Go forward up and back tonight 

Square thru inside the town 

Count to four go all the way around 
Star thru with the two you found 

Left allemande... 


ARKIE TRAIL 
By Jimmy Morris, Temple City, California 

Whirlaway with a half sashay 
Swing the girl who comes your way 
Head men with a brand new girl 
Go forward up and back to the world 
Forward again and trail thru 
Up the outside go round two 
Hook on the end and make a line 
Go forward eight and back with you 
Forward again and trail on thru 
To an allemande left with your left hand 
Partners all a right and left grand 


STEP ON THE GAS 
By “Mac” McKinney, Lombard, Illinois 


Allemande left and allemande thar 
Go right and left and form a star 
And you back up boys in a right hand star 
Shoot that star and away we go 
With a right and a left — do paso 
It’s a left hand round and a right hand round 
A left hand round to an allemande thar 
And you back up boys in a right hand star 
Now slip the clutch, allemande that maid 
New partner right and promenade 
Promenade but don’t slow down 
One and three you wheel around 
Left square thru that couple you found 
Go all the way around the land 
Allemande left with the old left hand 
Partner right, go right and left grand 
A right and left go round the ring 
Go take a walk with that new thing 
Promenade now two by two 
Right back home like you always do 

Call four times to get partner back. 
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BREAK 
By Henry A. Drumm, Havertown, Pa. 
Allemande left your corner 
Make a full turn round and then 
Box the gnat with the next little girl 
And pull her by again 
Allemande left a second time 
Walk by one and then 
Box the gnat with the next little girl 
And pull her by again 
Ailemande left the very last time 
Walk by one and then 
Box the gnat but hold on tight 
And box it back again 
Promenade your honey, you’re gonna walk that 
ring 
Get on home and twirl her out and everybody 
swing 


TWIRL TWIRL 
By Larry Brockett, Los Alamitos, Calif. 


Join your hands and circle left 

With the lady on the left a half sashay 

With the lady on the right Calif. twirl 

With the lady on the left a half sashay 

With the lady on the right Calif. twirl 

With the lady on the left left allemande, etc. 


TOAG 
By Bob Dennington, San Diego, Calif. 


Four ladies chain across you do 
One and three right and left thru 
Heads to the right, circle four 
Head gents break to lines of four 
Forward eight, back that way 
Girls roll left half sashay 
Forward eight, back with you 
Forward again, star thru 

inside two right and left thru 
Outside two roll right back 

Make a line of four just like that 
Forward eight back with you 
Forward again pass thru 

Do a U turn back 

Just the ends box the gnat 

Box it back, change hands, left allemande. 


WHAT THA? 
By Mel Rich, University City, Missouri 


Side two ladies step across 

And half sashay with a brand new boss 
Four ladies forward, back you sway 
Four ladies a half sashay 

Gents as a couple lead to the right 
Circle four you're doing fine 

Side gents break and make a line 
*Forward eight and back you fling 
Center two do a left hand swing 

Right and left grand go round the ring 
You say you're not satisfied, you want an 
allemande left. Well, try this then: 
*Forward eight and back that way 
Center two do a half sashay 

Then allemande left, etc. 
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BREAK 
By Fred Christopher, St. Petersburg, Fla. 
Bow to your partners, corners too 
Four ladies chain across from you 
Forward eight, back right out 
Frontier whirl, face right out 
Cross trail, all eight chain 
Right and left, turn a new Jane 
Left allemande.... 


SQUARE STAR 
By Bill Roundtree, Wilton Manors, Florida 
Heads star thru, then 
Square thru three-quarters round 
Here comes corner up from town 
Allemande left and don’t you frown 


SUSIE Q WAVE 

By Charles Turpin, Jr., New Orleans, La. 
First and third go forward and back 
Then star thru across the track 
Now left square thru three hands you do 
Then Susie Q 
Your opposite lady right hand around 
Your partner left, left hand around 
Your opposite lady right hand around 
Your partner left, turn her around 
Then do sa do go all the way around 
To an ocean wave when you come down 
Balance forward and back you do 
Then right and left thru and turn ‘em too 
The inside arch — dive thru 
Pass thru then Susie Q 
Your opposite lady right hand around 
Your partner left, left hand around 
Your opposite lady right hand around 
Your partner left turn her around 
Then right and left thru, turn ‘em too 
The inside arch — dive thru 
Star thru across the land 
Corners all left allemande . 


TURN BACK DIXIE CHAIN 
By Ham Wolfraim, Toronto, Ont., Canada 


Head two couples right and left thru 
Turn your girl for a Dixie chain 
Get on thru, you turn back 
They turn right, not left. 
Dixie chain the other way back 
Get on thru, you turn back 
Dixie chain, she goes left, he goes right 
There’s your corner, left allemande. 


Four ladies chain three-quarters round 

Turn ‘em boys and settle down 

Head two couples right and left thru 

And the same two ladies chain 

Side two couples half sashay 

Heads go forward back that way 

Forward again, square thru 

Count four hands that’s what you do 

Now split the sides both turn right 

Go round one down the middle Dixie chain 
Get on thru, you turn back 

Dixie chain the other way back 

Get on thru gents turn back, allemande left... . 


ee 
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MANDOLIN BOOGIE MIXER 
By Aline and Buster Dickerson, Lubbock, Texas 
Record: M.G.M. “Mandolin Boogie” 
Position: Open 
Footwork: Opposite, Directions for M 
Meas. INTRODUCTION 
1-4 Wait (2 measures); Apart, Touch; Together, 
Touch; 


DANCE 
1-4 Heel, Toe; Two-Step; Heel, Toe; Two-Step; 
In open pos do one hee! toe step in place, 
starting with man’s L and woman’s R; one 
two-step starting with man’s L and wom- 
an’s R; Repeat starting R. 
-8 Repeat action of Meas. 1-4. 
12 Two-Step/Brush; Two-Step /Brush; 
Step /Brush; Two-Step /Brush; 
Four two-step brushes, away from part- 
ner, M turning L and W turning R, to end 
in OPEN pos facing LOD. 
Two-Step; Two-Step; Two-Step; Two-Step 
(Face); 
Four fast two-steps in LOD to face partner 
on last two-step, M’s back to COH. 
Apart Two-Step; Two-Step; Together Two- 
Step; Two-Step; 
Two two-steps backing away from part- 
ner; two two-steps, coming together to 
make a RIGHT HAND STAR. 
21-24 Two-Step/Brush; Two-Step /Brush; 
Step /Brush; Two-Step /Brush; 
In a right hand star, two two-step brushes 
to get around, and two two-step brushes 
to get to next partner, with the M aa- 
vancing to the next W, and the W mak- 
ing a right face turn to end facing line of 
dance. 
Dance is done four times, then do Meas. 1-8, 
ending with bow and curtsy. 


—“SIVEY” 


KING OF THE MOUNTAIN 
By Fran & Phyllis Lehnert, Toledo, Ohio 
Record: Challenge #564 King of the Mountain, 
Jerry Wallace 

Position: Open for Intro. Semi-closed for Dance. 

Footwork: Opposite, directions for M 

Meas. INTRODUCTION 

1-4 Wait; Wait; Vine Apart, 2, 3, Point; Vine 
Together, 2, 3, Touch; 
In open pos wait 2 meas: Grapevine apart 
from partner twd COH, L, R, L, point R 
twd partner; grapevine twd partner, R, L, 
R, tch L; 

5-8 Fwd, Close, Back, —; Back, Close, Fwd, —; 
Fwd, Close, Back, —; Back, Close, Fwd, —; 
In open pos facing LOD, step fwd on L, 
close R, step back on L, hold; step back 
on R, close L to R, step fwd on R, hold; 
Repeat, ending in SEMI-CLOSED pos fac- 
ing LOD. 


Two- 


13-16 


17-20 


Two- 
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PART A 


1-4 Fwd Two-Step; Fwd Two-Step; Side, Be- 
hind, Side, Front; Pivot R, —, Half, —; 
In semi-closed pos starting M’s L do 2 fwd 
two-steps in LOD; face partner, join lead 
hands and grapevine in LOD side L, be- 
hind R, side L, front R, ending in CLOSED 
pos; couple pivot R-face a half turn step- 
ping L, —, R, —; to end in SEMI-CLOSED 
pos facing RLOD. 

5-8 REPEAT ACTION OF MEAS 1-4 in RLOD, 
end in SEMI-CLOSED pos facing LOD. 

9-12 Fwd, 2, 3, Brush; Back, 2, 3, Tch; Vine 

Apart, 2, 3, Clap; Vine Tog, 2, 3, Tch; 

In LOD fwd L, R, L, brush R fwd; back up 

R, L, R, tch L; grapevine apart, M twd 

COH, L, R, L, tch R and Clap hands; 

grapevine together R, L, R, tch L; end in 

SEMI-CLOSED pos facing LOD. 

Fwd Two-Step; Fwd Two-Step; Turn Two- 

Step; Turn Two-Step; 

In semi-closed pos starting M’s L ft do 2 

fwd two-steps in LOD: do 2 R-face turn- 

ing two-steps in CLOSED pos ending in 

OPEN pos facing LOD. 

PART B 

1-4 Diag Vine Away, 2, 3, Tch; Diag Two- 
Step Together; Diag Vine Away, 2, 3, 
Tch; Diag Two-Step Tog; 
Releasing hands, grapevine diag away 
from each other still moving in LOD, L, 
R, L, tch R; do a two-step diag twd part- 
ner still moving in LOD; repeat the diag 
vine away and the diag two-step to- 
gether, end in CLOSED pos M facing wall. 

5-8 Turn Two-Step; Turn Two-Step; W Twirl, 
—y 2, — 3, ~ a => 
In closed pos do 2 R-face turning two- 
steps in LOD: then the W makes 2 com- 
plete R-face twirls under lead hands as 
M walks fwd 4 slow steps. 

9-16 REPEAT MEAS 1-8 OF PART B 

Sequence: A —~ A — B — A Meas. 1-8 of Part B, 
change hands and bow. 


VIENNESE TEMPO 


DOMANI WALTZ 
By Magdalene and Floyd Bohart, Louisville, Ky. 
Record: Grenn 14017 
Position: Facing, M’s R and W’s L hands joined 
Footwork: Opposite, directions for M 


13-16 


Intro: Wait 2 meas: Bal apart, touch, —; face, 
touch, —; 
Meas: PART | 


1-4 Waltz Away, 2, Close; Together, 2, Close; 
Step, Swing, Pivot; Side, Draw, —; 
Starting M’s L do one waltz step fwd and 
away from partner L, R, close L; waltz 
fwd and twd partner R, L, close R swing- 
ing hands bwd; step fwd L, swing R fwd 
while swinging joined hands fwd, pivot 
on L to BACK TO BACK pos; still in back 
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Se 


5-8 


9-12 


13-16 


{4 


5-8 


to back pos step to side in LOD on R, 
draw L to R, hold; join’s M’s L and W’s R 
hands, release other hands. M now facing 
COH, W facing wall. 

Walk Around, 2, 3; 4, 5, 6; Twirl, 2, 3; 
Side, Touch, —; 

Start M’s L each dance 6 steps out and 
twd RLOD at arms length in an arc to end 
facing (M facing wall); M steps L in LOD, 
touch R to L, hold (W twirls R-face under 
joined hands in 3 steps); M steps R twd 
RLOD, touch L, hold; end in CLOSED pos 
M facing wall. (This arc, in 6 steps and 
3-step twirl is one continuous movement 
for the girls.) 

Canter In, —, Close; In, Touch, —; Out, 
—, Close; Out, Maneuver Touch, —; 

M steps back on L, holds on 2nd count, 
close R to L; step back on L, touch R to L, 
hold; step fwd R, hold, close L to R; step 
fwd R, touch L to R, maneuvering to put 
M’s back to LOD by pivoting R-face on 
ball of R foot. 

Turning Waltz, 2, 3; Waltz; Waltz; Waltz; 
M starts back on L in LOD to do 4 meas 
of R-face turning waltz (Viennese style). 
End FACING pos M’s back to COH, no 
twirl, inside hands joined to repeat Part |. 
Repeat Part |, end CLOSED pos M facing 
wall. 


PART II 
Waltz Bal L; Waltz Bal R; Side, Behind, 
Side; In Front, Maneuver Touch, —; 
In CLOSED pos do one waltz bal L by 
stepping to L side in LOD on L, step R 
behind L, step in place with L; repeat to 
R; grapevine in LOD by stepping to side 
on L, behind on R, side L; step R XIF of 
L, touch L, and maneuver to put M’s back 
to LOD by pivoting %4 R-face on R (W 
XIF also). 
Turning Waltz, 2, 3; Waltz; Waltz; Waltz; 
Repeat action of meas 13-16 of Part |, 
end CLOSED pos M facing wall. 
Repeat Part Il, end in FACING pos with 
inside hands joined, (no twirl) M’s back 
to COH. 


PART Ill 

Waltz Away, 2, 3; Together, 2, 3; Solo 
Turn, 2, Close; Around, 2, Close; 

Repeat action of meas | and 2 of Part |: 
swing joined hands fwd and release them 
to start solo turn down LOD M L-face (W 
R-face) step fwd L turning to face COH, 
step R to side in LOD continuing to turn, 
close L to R now facing RLOD; start bwd 
on R in LOD continuing to turn, side on L 
to face partner, close R to L; end facing 
LOD inside hands joined. 

Step, Swing, —; Change Sides, 2, 3; Cross, 
Flare, —; Step, Touch, —; 

Step fwd L, swing R fwd, hold; change 
places with Frontier Whirl in 3 steps RLR, 
end facing partner M facing COH; join 
other hands and swing them thru while 
stepping L across in front of R pivoting 
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to face LOD, flare R around and in front 
of L while pivoting on L to face RLOD in 
OPEN pos (join inside hands during flare) 
step fwd R twd RLOD, touch L, hold. 
Repeat Part Ill in RLOD 

End facing LOD inside hands joined to 
repeat entire dance from top. 

DANCE GOES THRU TWICE THEN 

Fwd, Touch, —; Face, Touch, —; Twirl, 
—, Step; Step Back; 

In OPEN pos step fwd L, touch R, hold: 
step back R and face partner, touch L, 
hold; join fwd hands (release inside 
hands) and while M steps in place L, —, 
R in canter rhythm the lady twirls R-face 
in canter rhythm R, —, L under fwd hands: 
each steps back slightly on lead foot to 
acknowledge, joining inside hands and 
leaving inside foot pointed toward part- 
ner. 


| A SMOOTHIE | 


‘TIL WE MEET AGAIN 


By Joyce Zander, Velva, North Dakota 


Record: 


SIO X 3119 


Position: Open, facing LOD 

Footwork: Opposite, directions for M 

Intro: Standard acknowledgment swinging joined 
hands back on last measure 


Meas. 
1-4 


17-20 


of M); with M now on outside, 


PART | 


(Waltz) Back-To-Back; Face-To-Face; Twin- 


kle, 2, Close; Twinkle, 2, Close; 


Waltz fwd in LOD turning to back-to-back 


pos; waltz fwd to face-to-face; cross L 
over R (both cross in front) to start twin- 
kle twd RLOD — joining M’s L and W’s R 


hands as you face RLOD; cross R over L to 


start twinkle twd LOD — joining M’s R 
and W’s L hands, end in OPEN pos facing 
LOD. 


Step, Swing, —; Roll, —, Step; Step, Swing, 
—; Roll, —, Step; 


(Like start of “Blue Pacific’) step fwd L 
in LOD, swing R across L, hold one ct; 
roll across behind W in two steps in Can- 


ter Rhythm — taking the weight on the 


first and third counts — (W rolls in front 
inside 
hands (M’s L, W's R) joined, repeat action 


of meas 5-6 with opposite footing: end 


in OPEN pos facing LOD. 
REPEAT ACTION OF MEAS 1-8 ending in 
BUTTERFLY pos facing partner, M’s back 


to COH. 


PART Il 


Waltz Bal L; Reverse Twirl; Banjo Around, 
2, 3; 4, 5, 6; 


Step to side in LOD on L, step R behind 
L, step in place on L; M takes three steps 
in place (W twirls under joined hands 
(M‘s R, W’s L) twd RLOD in three steps) 
ending in BANJO BUTTERFLY pos, M's 
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back still to COH; each going fwd, waltz 
around partner six counts making one full 
turn to end in BUTTERFLY FACING pos. 
REPEAT ACTION OF MEAS 17-20 ending 
in SEMI-CLOSED pos facing LOD. 


PART Ill 

Step, Swing, —; Face, Touch, —; Twinkle, 
2, Close; Twinkle, Maneuver, Close; 

Step fwd L in LOD, swing R fwd, hold; 
step fwd R turning to face partner, touch 
L to R, hold; maneuvering to SIDECAR (L 
hips adj) cross L in front of R (W crosses 
R behind) to start twinkle in RLOD; man- 
euvering to BANJO (R hips adj) cross R in 
front of L (W crosses L behind R) to start 
twinkle in LOD maneuvering to CLOSED 


21-24 


25-28 


pos with M’s back almost to LOD. 


29-32 Waltz Turn; Waltz; Waltz; Twirl; 


Do three R face turning waltzes and a 


twirl to OPEN pos to repeat. 


DANCE GOES THRU THREE TIMES, then 
Ending: Bow and curtsy after twirl on meas 32 


last time thru. 


KILDONAN CAPERS 
By Margaret Huggins, Winnipeg, Man., Canada 

One and three bow and swing 
Right and left thru go cross the ring 
Turn your girls and chain ‘em too 
While two and four do a right and left thru 
Head couples promenade three-quarters round 

that big old land 
Behind the sides you take your stand 
Forward eight and back with you 
Forward again, a double pass thru 
Lead couple arch, second couple thru 

Lead couple remain facing out. 
Separate, around one, into the middle and 

square thru three-quarters round 
Join your hands, all facing out 
Circle to the right ‘til you hear me shout: 
All four gents break with the left 
Turn the right lady under 
Circle to the left and go like thunder 
Allemande left and away you go.... 


SNAP-SNAP 
By Al Ramos, Napa, Calif. 


Four little ladies grand chain across that ring 
Put them on the right now here we go 
One and three go up to the middle and back 
Forward again — star thru 
Then do a right and left thru 
Turn your girl and pass thru 
Circle up four with the outside two 
One full turn around and when you’re straight 
Star thru, then do a right and left thru, 

turn your girl 
Now star thru, then do a right and left thru 
Turn your girl and dive thru, pass thru 
Now do a double star thru with the outside two 
With the lady on the left a half sashay 
With the lady on the right frontier whirl 
Original corner — allemande left. 
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SINGING CALL 


LIVIN’ HIGH 
By Ruth Stillion, Arcata, Calif. 
Record: Windsor 4801, flip with Bruce Johnson 
calling. 
OPENER, MIDDLE BREAK AND CLOSER: 
Allemande and a grand right and left now 
When you meet with your partner, turn her right 
Ali the men star left, one time around the set 
Take your own, star promenade tonight 
(Now put the) 
Inside out, the outside in, a full turn and the 
ladies chain 
— Turn ‘em and let ‘em right hand star back 
Catch ‘em left, roll promenade, go walkin’ 
home there with your maid 
— Go home and smile, hey — you’re livin’ high 
FIGURE: 
Allemande and you pass by your partner 
Do sa do with the next and swing her too 
Promenade, tell ya why, hey — you’re really 
livin’ high 
Now the heads wheel around and star thru 
(And do a) 
Right and left thru, turn ‘em too, dive thru 
and pass thru 
To the outside two — star thru, right and left 
thru again 
— Turn ‘em and pass thru, next two — 
right and left thru 
— Turn her and trail thru, go left allemande. 


LEFTY LOU 
By Gordon Blaum, Miami, Florida 
Head two ladies chain to the right 
New side ladies chain across 
Head gents and the girl on your left 
Go forward and back, forward again and 
box the gnat 
Right and left thru the other way back 
Then square thru full around 
Circle four with the outside two 
All the way around, ladies break make a line 
of four 
Forward eight and back, bend the line 
Pass thru, U turn back 
Ladies left square thru in the middle of the land 
Men pass thru to a left allemande... 


CONTRA CORNER | 


FRENCH FOUR 
1, 3, 5, etc. active but NOT crossed over. 
Active couples go forward and back 
Cross, go around the one below 
Actives go forward and back again 
Cross, go around the one above 
All are back in starting places 
Active two go down the middle 
Back to place in time with the fiddle 
Cast off, then right and left four 
Right and left back like you did before 
This right and left thru is done men with men 
and girls with girls. 
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Head two ladies chain to _ right 
| Four ladies chain don’t take ald night 
One and three do a half sashay 
LEADING WHEEL All fobr eron pana tore nance one 
By Bill Hansen, Santa Barbara, Calif. Behind those \adies stained 
Head Wwe couples do a half sashay Forward eight and come on back 
Trail thru while you're that way Dixie chain on the double track 
Go around one and into the middle : 
: Lady go left, gent go right 
Square thru, three-quarters do Allemande left 
And EVERYBODY pass thru 
Outside two, wheel around 
Do a double pass thru 
First couple wheel around 
Pass thru, just the outside two 
Wheel around, double pass thru 
First couple wheel around 
Allemande left.... 


Head two couples right and left thru 
Turn your lady to a Dixie Chain 

She goes left, you go right 

Left allemande 


Allemande left your corner lady 

ae promente yore own little baby 
; Head two couples wheel around 

STACY’S BREAK Right and left thru 

Come right back with a Dixie Chain 

She goes left, you go right 

Allemande left 


By Vernon Hutton, Topeka, Kansas 
All four ladies chain across 
Turn that girl with an arm around 
Then promenade and don’t slow down 


One and three you wheel around “Dixie Chain, she goes left, he goes right” 
Star thru with the two you found puts dancers in same relative position as a 
Inside arch, dive thru Trail thru” would. 


Pass thru, right and left thru with the outside two 


Turn your girl and star thru Head two couples forward and back 


Face those two and pass thru Trail thru across the track 
Fn bes tie fed and chess tral Go round one and into the middle 
Allemande (oh... Dixie Chain in time to the fiddle 


Lady g° 0 PB ng woe right, round one 
Into the middle and box the gnat 
Face the sides, left allerrande 
IT’S A FUNNY THING 
By John Ward, Alton, Kansas 
Heads (sides) go up and back with you 
Star thru then pass thru 
Star thru then pass thru 
Go on to the next, two ladies chain 
It's forward eight and back you fling 
The end two ladies diagonally chain 
The same couples do a right and left thru Swi lik a 
The same two cross trail thru wing on your corner wee swinging on a gate 
Allemande left and don’t be late 
Left allemande.... 
Come on back and promenade 
——__—____—— — Walk right along with that little maid 
DRILLS ON BASIC 22 Head two couples wheel around 


Dixie Chain Right and left thru without a sound 
| i MWESE DRILLS are from the Training Manual D#*ie chain across the way 


Head two ladies chain across 

Send ‘em back in a Dixie Chain 

Ladies go left, man goes right 

Around just one, you’re traveling light 

Two ladies chain in the middle of the floor 
Turn that girl as you’ve done before 

Pass thru—there’s your corner—left allemande 


; an Girls turn back, don’t dela 
of the Square Dance Caller’s Association  Allemande left Y 


of Southern California. Copies of the manual From any “wheel around’ formation or “line 
may be purchased for $3.00 by writing the of four facing four” — one “Dixie” puts the 
Association at Box 1024, South Gate, Califor- couples out of order, and two Dixies put them 


nia. Editor. back in order. 


Two and four right and left thru 


Head ladies chain across you do Heads to the middle and back with you 
Same two couples pass thru Forward again, pass thru 

Both turn right go round one Both turn right go round one 

Down the middle with a Dixie Chain Down the middle with a Dixie chain 
Lady go left, gent go right, round one Both turn left around one 

Into the middle, box the gnat Down the middle with a Dixie chain 
Right and left thru the other way back She goes left, you go right 

Then trail thru to a left allemande Allemande left 
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LAWMAN 
By Fred Bailey, North Las Vegas, Nev. 

The heads go forward, back with you 
Go forward again and star thru 
Right and left thru, full turn around 
Right and left thru the two you found 

Should be outside two. 
Now dive thru, pass thru, star thru the 

outside two 
Right and left thru, full turn around 
Go on to the next and star thru 
Then right and left thru, turn your Sue 
Now dive thru and square thru 
Three-quarters round, count ‘em, man 
There’s old corner, left allemande. 


BREAK 
By Boots Lewis, Pasadena, Texas 
Head two ladies chain across 
Head two ladies chain to the left 
Allemande left and come on back 
Promenade your partner, Jack 
One and three wheel around 
Right and left thru with the couple you found 
Half sashay don’t just stand 
Half square thru — go right and left grand. 


(Continued from page 33) 


Arm swing—full around 8 
Do paso 16 
Courtesy turn 4 
Promenade—half way 8 
Promenade—all the way round 16 
Pass thru 4 
Star—full around 8 
Allemande—depending on style 
Grand right and left 8 
Ladies chain 8 
Right and left thru 8 
Whirlaway with a half sashay 4 
Frontier whirl 4 
Box the gnat or flea | 
Square thru— 2 
— 4 
—iht 6 
—full 8 
Bend the line 4 
Dixie chain—regular 4 
Man starts 2 beats after lady 
Eight chain thru 20 
Do-si-do 16 
Star thru 4 
Facings 2 


4or6ors5 


DAVE’S DELIGHT 
By Bill Peterson, Detroit, Mich. 
Forward eight and back 
All eight chain around the track 
Go right then left and turn a new girl 
New head gents face your corner and box the 
gnat 
Circle to the left 
Four ladies up and back 
Cross trail thru, look who 
Allemande [eft. 


DOUBLE TRIPLE 
By Del Coolman, Flint, Michigan 
Allemande left, ladies star, gents run around 
Allemande left, gents star, ladies run around 
Reverse the star, reverse the ring 
Allemande right, ladies star, gents run around 
Allemande right, gents star, ladies run around 
Reverse the star, reverse the ring 
Same girl allemande left, right and left 
grand, etc. 


NAMIT 
By Doc Redd, Marceline, Missouri 


One and three bow and swing 

Side ladies chain across that ring 
One and three lead to the right 
Circle up four you’re doin’ fine 
Head gents break form two lines 
Forward eight and back you reel 
Pass thru wheel and deal 

Center four pass thru 

Right and left thru the outside two 
Dive thru California twirl 

Dive thru pass thru 

Box the gnat with the outside two 
Face those two go right and left thru 
Turn on around do a half square thru 
Those in the middle half square thru 
All four couples California twirl 
Allemande left the old left hand. 


FOR THOSE WHO CAN 
By Milton Lease, Palm Springs, Calif. 

Gents three and four go forward and back 
Face your corner, box the gnat 
Couple number one finish your swing 
Separate, go around the ring 
Half way around, listen to me 
Stand behind new couple three 
Those on the sides go forward and back 
Half square thru, just like that 
Then square thru with those you meet 
Three-quarters Joe, make it neat 
Then left square thru with the facing two 
Three hands around, here’s what you do 
Face those girls, and back away 
Bend the line and hear me say 


Editor's Note: While the list shown here may dif- Just the ends go forward and back 

fer slightly from lists previously published in Sets Do a full square thru on the outside track 
in Order, it should be pointed out that area styles While the center four go forward and back 
and variations do influence timing. Undoubtedly And half square thru on the inside track 


there will be other lists with other discrepancies Lines face out, now watch it man 
in the future. Bend the line, left allemande. 
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CHOOSE 
YOUR 
PARTNER 


The un-silent partner in any Callers and dancers depend on Califone 
phonographs and sound systems for such 


dance, round or square, — exclusive features as the STROBESELECTOR 
, variable speed motor (requiring no 
workshop or party, ts the warm-up), kick-proof speaker grills, and 
SPRING FLOAT suspension to insure against 
groove jumping from floor vibration. There 
— which Califone supplies is a portable, lightweight Califone 
model to fulfill any dancing requirement — 
at its hi-fi best! andat surprisingly low cost. 


musical accompaniment 


| ca i | Beit 
| cs nal i i , ss A TU 
pt = ie | a HAE 
ee 


es @eoee0ueeeweee8ese@ 


So) Se 
stn 42 Oe 


icity 


CELEBRITY MODEL 7V-7 
An ideal auxiliary turntable for 
Squaredance callers. Weighs 


PROMENADE Ii MODEL 42V 
Complete Sound System. Single 


DIRECTOR MODEL 12V-9 
Transcription Player/P.A. Sys- 
tem. Equipped for Stereo. Case Construction. Caller’s 
Caller’s Net: $146.50 12 Ibs. Caller’s Net: $99.50 Net: $209.50 
PLUS EXCISE TAX 


I 1 A EE SE 1 Te 


For complete catalog, write Dept. S10-4 


CATET ONG kksscatings 


tO20 N. LA BREA AVENUE. HOLLYWOOD 38. CALIF. 


FOREMOST MANUFACTURER OF SELECTIVE 
AUDIO-VISUAL PRODUCTS FOR EDUCATION 
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the DANCE 


LET YOUR SQUARE 
DANCE CLOTHIER 
HELP YOU 

*THE PROMENADE SHOP 

12431 S. E. Division St., Portland 33, Oregon 
*SQUARE DANCE and GIFT SHOP 

98933 Euclid Ave., Wickliffe, Ohio 


*NICK’S WESTERN SHOP 

945 FE. Market St., Kingsport, Tenn. 
“MAYFAIR RIDING AND SPORTS SHOP 

372 N. Rodeo Dr., Beverly Hills, Calif. 
*COUNT’S WESTERN STORE 

4903 Wisconsin Avenue, Washington, D. C. 
*“MAX ENGLE’S S. D. & WESTERN SHOP 

3701 West 10th St., Indianapolis, Indiana 
*VERNIE’S DRESS SHOP 

1010 Westlake Ave., N, Seattle 9, Wash. 
*KAY WILSON 

5022 Nokomis Ave., Minneapolis 17, Minn. 
*DIXON’S WESTERN WEAR 

110 N. Washington St., Falls Church, Virginia 
*NUDELMAN’S PADDOCK SHOP 

1308 ~ 2nd Ave., Seattle, Wash. 


*Sets in Order may be purchased at these stores. 


gis. LAKE 
SQUARE DANCE 
INSTITUTE 


BREVARD, NORTH CAROLINA 
“In the Land of Waterfalls’ 


3rd YEAR— JULY 16-AUG. 12 
se GEORGE CAMPBELL 
x JIM and NORIENE PEARSON 


Modern duplex cabins with private baths, Chiidren 
welcome, baby sitters and supervised activities. 
Golf, archery, swimming, fishing, gem stone collecting. 
Add to this: good home cooked food and the high, 
cold air of the Smokies and you have areal square 
dance vacation. 

Our motto is: 


“BE PREPARED TO BE PAMPERED” 
For brochure write to GEORGE CAMPBELL 


P.O. BOX 50-537, MIAMI, FLORIDA 


(Letters, continued from page 6) 


It's too easy to just talk about it. We do like 
your magazine. It is the type of publication you 
feel proud to show to a non-square dancer 
(and square dancers, too!). We may not always 
agree with everything in it but everything is 
presented in good taste; no backbiting, no 
spitefulness. 

Martin and Wilma Mangum 

Blackfoot, Idaho 
If we all agreed on everything it would indeed 
be a rather duil world. Because of vast differ- 
ences in area styling and constantly changing 
trends, many of the articles written each month 
will contradict some beliefs. We also realize that 
it is impossible to please everyone all of the time 
but we are delighted when we get letters such 
as this that boost our morale and serve as a vote 
of confidence. Thank you. Editor. 


Dear Editor: 

.I would like to tell three important rea- 
sons why I use the (thumbs-up hand grip) in 
my classes: (1) There is only one hand-grip to 
bother the “greenie” whether it is an allemande 
left, a right hand swing, etc. ... Thus, no fum- 
bling and loss of time... (2) If one of the pair 
opens a hand, the grip falls apart. Thus, the 
man who holds desperately to one hand until 
he can get another, as in grand right and left, 
can't hurt the girl by twisting her arm. She just 
opens her hand and his grip falls off the thumb. 
(3) The circle is smaller in the grand right 
and left. People are about one foot closer to 
each other and the ring is four feet less in 
circumference .. . 

I just tell my classes that we will use one 
thumbs-up grip and when they get out in the 
clubs, they can “do as the Romans do.”... 

Dave Reid 
New Orleans, La. 


| Northern New Jersey 


Square Dancers Association 


7th ATLANTIC 
SQUARE DANCE CONVENTION 


Sept. 29 - 30, 1961 
Atlantic City, New Jersey 


Plan your week-end now! 
Watch for details 
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Dear Editor: 

We enjoyed the pictures on different meth- 
ods of getting into a Texas Star (Sets in Order 
Style Series March 1961). We do feel that you 
left out one of the important situations from 
which this movement can start. What is the 
best way for Ladies Center and Back to the Bar 
when the dancers are circling to the left? ... 

Walter Ashfork 

St. Paul, Minn. 
The method we teach on this is for the men to 
release their corner’s hand but retain that of their 
partner. Ladies will go in toward the center, then 
left face turn under their partner's raised right 


hand and head for home as the men make a right 
hand star or follow the next call. Editor. 


Dear Editor: 

.Norma and I were most happy to see 
that you selected Frank and Ruth Lanning to 
be featured in Paging the Roundancers. They 
are wonderful people and they deserve the 
boost. 

Wayne Wylie 
St. Louis, Mo. 


Dear Editor: 

. Last August my husband went into the 
hospital for minor surgery and all he packed 
into his overnite case were several months’ Sets 
in Order. So you see, he really enjoys it!... 

Eljean Lillpop 
Rockport, Ind. 


Dear Editor: 

.I thought you might be interested in 
knowing that with each subscription (to Sets 
in Order) we sell on the Premium Plan, we 
give the buyer a free chance on “Asilomar for 
Two.” We hope to encourage more people 
from this area to be interested in Sets in Order 
and to promote square dancing further. We 


m The NEW LOOK 


New Sets In Order record releases 
now sport a modem new label. In 
designing this NEW LOOK we 
eliminated surplus copy, simplified 
terms and established color key 
identification. Round dance records 
are gold for the dance and silver 


SEE on drill side. Square dance records 
PAGE are yellow for calls, blue for music. 
57 Hoedowns are green on both sides. 


SEND FOR 
80 PAGE 


FREE 


CATALOG 


Style #921-0 

Tiny check 

gingham print square 
dance dress, 1-piece, 
all cotton, 
guaranteed 

fast to 

washing 


A beautiful dress 
with full circle gored 
skirt, contrast, ric-rac — 

on the heading, on 
the flounce of the 
skirt, on the ruffled 
cuffs and on the 
neckline . . 
Colors: Red 
and White, Royal and 0S  akwitth's 

White, Black and 68 FRANKLIN ST. Dept. S. 

White, Sizes 8 to 20. BOSTON 10, MASS. 


JOE LEWIS TOUR 


Beginning very soon Joe will start a series of tours covering most 
of the states. During an even greater part of each dance now, Joe 
accompanies his own calling by playing — bass, guitar, vibes, rhythm 
taps plus accordion. (All at once? Yep.) 


If you would like to book Joe for a dance or dances, please write 


to me — 


Claire Lewis, 2940 Northaven Road, Dallas 29, Texas 
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Dancing to the Rhythms of 
“Decko” Deck & Earl Johnston 
and Round Dancing with 


Catherine & Angus McMorran 
At the Cool, Colorful, Comfortable 
WIGWASSAN LODGE, MUSKOKA LAKE REGION 
Muskoka, Ontario, Canada 


AUGUST 20-25, 1961 


* Special Program with Teens — Limited to 66 Cpls * 
Info: Angus McMorran, 90 Ruskin, Ottawa, Ont., Canada 


FOR A BIG FAMILY POW WOW 
Plan Your Square Dance Vacation 


QANCE To 


ELL® 
Card 


—~_> 


FLIP 


Presents: 


Three New 


CALLERS 


we 


On, 
VT prop © 


H 111 FROSTY, the SNOWMAN 


H 112 PLAYMATES 
Both called by Johnny Roth 


H113 HOT BANJO BOOGIE 
Called by Roy Holt 
Instrumentals by the 


TULSA HOEDOWNERS 


EDWARDS RECORD SERVICE 
P. O. Box 194 - Park Ridge, Illinois 


Singing Calls 


plan to have the drawing at our Whirlybird 
Club Dance after we reach the 180 points 
which we hope will not take us too long... 
R. Faulhaber 
Everett, Wash 
Dear Editor: 

...A word about our national conventions. 
I, for one, would certainly like to see and hear 
more of our national callers at these conven- 
tions. I feel that some of them, at least, should 
be given at least ONE HOUR at TWO or 
THREE different times in which to call. When 
I used to graduate a class and then plug the 
National, I would tell them that here was a 
chance to dance some of the really BIG callers 
in the country. Then we get to the convention 
and have a hard time finding any Big Name 
callers to dance to. I remember when Chicago 
used to have the International and had such 
callers on the program. Some had a half-hour 
to an hour to call in various halls and those 
were the dances that were enjoyed by the ma- 
jority. Let's give it a try at the next National. 

Carl V. Larson 

Pardeeville, Wisc. 
By all means when you have ideas or sugges- 
tions for the National Convention let them be 
heard. At the present time you may write either 
to the General Chairman of the next Convention, 
Harold Erickson, 917 South Gulley Road, Dear- 
born 7, Michigan or to the present Chairman of 
the Executive Committee, Eddie Colin, 1669 Gar- 
retson Lane, New Albany, Indiana. Naturally 
we're always delighted to pass these ideas on if 
they come to us. Editor. 
Dear Editor: 

I want to congratulate you on starting the 
new year with a bang. We really enjoyed the 
January issue and couldn't agree more that it 
is most fitting to begin the year with one who 
has contributed so much to square dancing — 


HAWAITI—22 days via luxury ocean liner—all 
THRILL OF A islands, all sightseeing, most meals, etc, Leaving from 


SQUARE DANCER’S LIFETIME! West Coast— From $867. Via Airplane — From $773. 


EUROPE — 41 days steamship — 11 countries — 
rae be ene 
HAWAII : = = Va apie dae 7 Cts fiom $753 


26 days—ll1 Countries—From $909 

OR GO IT ON YOUR OWN—WE SET UP ITINERARIES 
JOIN ONE OF OUR ESCORTED TOURS FOR YOU ANYWHERE IN THE WORLD! 

Write for Free interesting Brochures—Dept. $.Q.D. 
tp ag Rp end ASK MR. FOSTER, 510 W. 6th Street, Los 
DANCING ARRANGED WHEREVER PRAC- Angeles 14, Calif. « 200 S. Michigan Ave., Chicago 
TICABLE IN THE PLACES WE VISIT. 4. Til. © 30 Rockefeller Plaza, New York 20, N. Y. 
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LOOK CALLERS — 


DANCERS 
BADGES that “SAY HELLO” 


Any color, shape, style or design — can copy any badge, 
motif — Send sketch for free club sample. 
Large or small orders 5-7 days service 
Satisfaction Guaranteed — Prices 60c & up 
Also: Sound Equipment — Carry full stock of Califones, 
Newcombs, Mikes, Tapes, Monitors, Var. Speed Motors. 
Square Craft authentic jewelry — Handmade wear for 
men & women. Write for particulars 


Write for our list of Goofy and Fun Badges 
PLASTIC ENGRAVERS — 1 
BOB ROTTMAN — BEverly 3-5527 
11041 So. Talman Ave., Chicago 55, Illinois 


“Mamma” Shaw. My wife and I were fortunate 
enough to dance under Pappy Shaw from 1936 
to 1940. Among our most cherished memories 
are the first out-of-state trips, the trips to both 
coasts, etc. We learned much more than just 
dancing under the wonderful leadership of the 
Shaws, and have had a better life for having 
been with them... 
Lt. Col. Herbert F. Egender 
Wheeler AFB, Hawaii 
Dear Editor: 
Mr. Sun’s Sets Square Dance Club of St. Peters- 


—— 


The SQUARE DANCE 
Official 


Magazine 
of 

Square 
Dancing 


NEW 
SQUARE 


“JINGLE, JANGLE, JINGLE” 


JOHNNY LE CLAIR 
CALLS 


los Angeles. catitore’ 
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F epin @rden 


| : PRESENTS A REAL NICE 
Vite SINGING CALL FOR BOTH 
y DANCER AND CALLER 


#2526 You'll Like It! 


“THERE’S NOTHING AS SWEET AS MY BABY” 
Written and called by 
Johnny Roth, Red Oak, lowa 
Music by Schroeder's Playboys, Mesa, Ariz. 
45 RPM only 
Hope to see you at the Festival of the Great Southwest 
on April 7 and 8, 1961 


DASH RECORD CO. 
1920 No. 47th PI., Phoenix, Arizona 


burg, not a group to be overshadowed by an 
inauguration in the Capital, installed their new 
officers for 1961 with this fitting tongue-in- 
cheek speech: I, ................ , do solemnly swear 
hereon that I will promote fun and the growth 
of friendship within the club, obey every de- 
mand from each member, solve amicably every 
gripe I hear, promote “high level” fun dancing 
that will suit every member, and to furnish 
free refreshments at every club function or as 
a consequence, dance a patter call at 144 with 
my shoes on the wrong feet and my left hand 


@ NEW LOOK 
NEW CALLER 
NEW SOUND 


“Jingle, 
Jangle, 
Jingle”’ 
with 
JOHNNY LeCLAIR 


$.1.O. 
F IO9 A 
(45 BPM) S.1.0. introduces a 
new square, written 
by JOHNNY LeCLAIR 
to the tune of “I'VE 
GOT SPURS THAT 
JINGLE, JANGLE, 
JINGLE” with NEW 
SOUND. And all this 
with a NEWLY 
designed label. 


S.1.0. F109 — 45 RPM * 


FLIP INSTRUMENTAL SEE 
PAGE 47 
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Sensational LAKE SUNAPEE SQUARE DANCE VACATIONS 


Week-ends in May and June 


Week-ends 


SS WER ANNIE” CHOOK-A-CHOOK 
and Staff: 


Beautiful Lakewood Manor in Newbury, New Hampshire 


Edith Murphy ¢ Bob Kent e Jack Ambrose 


Special Children’s Rate 
FREE Counselor Service 


per person Complete 


Full Week June 18 - 24 


$62.50 
Per person 


HEINTZ 


Write “Frannie” Heintz, 27 Flynt Ave., Monson, Mass. For Brochure and Application 


in my pocket, so help me Sally Goodin’... 
Eileen Christian 
St. Petersburg, Fla. 
Dear Editor: 

... 1 would like to report that Don Roberts, 
who is president of the Cedar Rapids Callers’ 
Assn., is at present confined to St. Lukes Hos- 
pital, here in Cedar Rapids... His doctor says 
it will be at least four months before he will 
be able to go back to work. Don is well known 
over the state of Iowa as in other parts of the 
country. He was on the staff at The Lighted 


Lantern in Golden, Colo., last summer and is 
scheduled there for this summer's camp. I am 
sure he would be pleased to hear from his 
many square dance friends. 
John R. Zenisek 
Cedar Rapids, Iowa 


(MORE DATES, continued from page 5) 

Apr. 28-29—Toronto Square Dance Conv. 
Royal York Hotel, Toronto, Ont., Canada 

Apr. 28-29—6th Ann. Las Vegas Convention 
Las Vegas, Nev. 


8th Annual California State 


Square Dance Convention 
San Diego (Balboa Park) 
June 16, 17, 18, 1961 


Everything You Want In A Convention 


Good Sound 
Good Floors 


Workshops 
Panels & Clinics 


Best Callers 
After Parties 


Trail End Dances Thursday Night * Plenty of Free Parking (Shuttle Bus Connections) 
* Registration includes “Free” After Party Friday Night * Genuine Pit Barbeque Beef 
for Saturday Night After Party (Tickets $1.00 each — Order with registration). 


Advanced Registration — $ 6.00 PER COUPLE 


Complete TEEN Convention — 75c Advanced Registration 
per day (Sat. & Sun.) When registering, please mark TEEN. 

Registration (advanced) closes June 7th, 1961 
REGISTER NOW! Regis. Chairman: Wes Covert 
6370 - 50th St., San Diego, California 
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SQUARE DANCE CALLER-TEACHER MANUAL by JACK MANN 


Among other features are the following: 


* 71 SQUARE DANCES — for the patter repertoire. 


* 134 EXERCISES — for calling at class nights for beginners — Recognizing that it 
is far from sufficient to teach only the names and definitions of basics, these 
dance exercises are arranged in logical order for a 15 week course. Corres- 
ponding to each basic are approximately 3 to 4 dances, each illustrating a 
different aspect in which that basic may occur. 

* A SYSTEM OF SYMBOLS — for writing dances in shorthand 


* PLASTIC BINDING for eye comfort — the pages ‘‘lie flat.’’ 


(No billing) Send $2.00, which includes tax and postage (air mail delivery 22c extra), to: 
JACK MANN, 540 Alcatraz Ave., Oakland 9, California 


Apr. 29—“5th Saturday” Dance and Clinic Apr. 30—Spring Callers’ Festival 
New Elks’ Hall, Redding, Calif. Steele’s Hall, Fort Wayne, Ind. 

Apr. 29—Alberni Valley Dancers’ Assn. Dance May 5-6—11th Ann. Kansas Callers’ Assn. Con. 
Port Alberni, B.C., Canada Forum, Wichita, Kansas 

Apr. 29—5th Ann. Mid-State Festival May 5-6—Yellowstone Council Hoedown 
Natl. Guard Armory, Columbus, Nebr. Billings, Mont. 

Apr. 29—YMCA Square Dance Clubs’ Dance May 6—4th Ann. Jamboree, Lakeview H. S. 
Main Gym, Peoria, IIl. Audit., Port Arthur, Ont., Canada 

Apr. 29—South Texas Dancers’ Assn. Dance May 6—2nd Ann. Blossomtime Round-Up 
Corpus Christi, Texas High School, Benton Harbor, Mich. 

Apr. 29—5th Ann. Mid-State Festival May 6-7—10th Ann. Il]. Square Dance Festival 
Natl. Guard Armory, Columbus, Nebr. Pittsfield, TI. 


NEW DANCE 


The ROUND 
WALTZ Official 


Magazine 


“TAKE MY LOVE” of 
Square 
by - Dancing 


MANNING and S.1.O. 


NITA SMITH a) X 3121 A 
° (45 RPM) 


This waltz has a little 
different feel to it. 

It’s not difficult and 
you know it’s good be- 


cause the Smiths wrote it. “TAKE MY LOVE” 
Dance By: 


M 
S.1.0. X3121 45 RP Manning and Nita Smith 


FLIP DRILL 


l 3 ‘2 
os Angalac ratifor™ 
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FEATURED CALLERS: 
Jerry Helt, Cincinnati, O. 
Harold Bausch, Leigh, Neb. 
Dick Enderle, Parkville, Mo. 
Bob Dawson, Sarasota, Fla. 


FO A A a li, 
re oa a 


Bh Sunwae 


4 fee “yy f Ade A 
OPELIP EEA 


Saturday and Sunday 

MAY 20 and 21, 1961 
Oakland Auditorium — 
Round Dancing in the 
Oakland Veteran’s 
Memorial Hall 
Breakfast, 

Sun. 9:00 a.m. Athens Club 


Round Dancing: 


“OC AKILAND, 


Joe and Es Turner, Maryland 


CALIFORNIA 


Advance Tickets for 2 days are $3.00 per person, Chairman—John Campbell, 2086 Eaton Ave., San 
Carlos, Calif. Breakfast Tickets $2.25 per person, Chairman—Dick Crooke, 1007 King Drive, El Cer- 
rito, Calif. Deadline for Tickets is May 11. Make checks payable to Golden State Round Up Committee. 


MORE CALLERS’ ASSOCIATIONS 


Wabash Valley Callers’ Assn.—Ray Clark, RR 
#3, Terre Haute, Ind. 


Cedar Rapids Square Dance Callers’ Assn.—Don 
Roberts, 420-21st St., N.E. Cedar Rapids, la. 


North East lowa Callers’ Assn.—G. R. Samuel- 
son, 3003 Cedar Heights Dr., Cedar Falls, la. 


Ann Arbor Square Dance Leaders’ Assn.—John 
M. Hanchon, 4170 Biddle St., Wayne, Mich. 


Community Callers’ Clinic of Metro. Detroit— 
Doc Jamieson, 612 Woodcrest Dr., Royal Oak, 
Mich. 


R 


Na 


ENGRAVED BADGES FOR PERSONAL OR CLUB USE 


Engraved badges have white letters on black 

or colored plastic. 

Badges for officers, callers, callers’ wives, etc., plus a large selection of 
comical ‘‘GOOFIES” 


(All badges illustrated in reduced size.) 


Write us for full details and prices. 
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NEW larger slot 
for wearer's name 


eWESTERN PLASTIC PRODUCTS e 
1703 MAGNOLIA AVE., LONG BEACH 13, CALIF. 


Central Nebr. Callers’ Assn.—Bob Hazlett, Box 
#655, Kearney, Nebr. 


North Dakota Square Dance Callers’ Assn.— 
Lewy Farnham, Baldwin, N.D. 


Casper Callers’ Club—Lee Malody, 257 N. Ne- 
braska, Casper, Wyo. 


Calgary Callers’ Assn.—Jean Martin, 4323 2nd 
St., N.W. Calgary, Alberta, Can. 


Lower Fraser Valley Caller-Teachers’ Assn. — 
Don Hardie, 11270 Lansdowne Dr., North Surrey, 
B.C., Canada. 


DANCE CLUB NAME SLOT BADGES 


Made of light weight, clear plastic, with pictures of 
dancers or club symbols in colors. 


This badge can be supplied to a member immediately 
simply by typing, printing or writing his name on the 
blank slot insert card and slipping it into the patented 


slot. Ail fitted with jeweler's safety 


clasp pins. 


RICHARD 


MILLER 


| LOWELL. MASS. ] 


Name and 4 
Town or Club 
65c ea. 


DOROTHY] 
LAUER. 


Name only 
60c ea. 
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J 
Cfaulkner’s SQUARE DANCE and WESTERN SHOP 


Kansas City’s Square Dance Headquarters 


Lovely (ottens for Suing Festivals and Summer (Patio Parties 


tag | 


\ Style 3570 
> $17.95 


Style 3040 


Style 3520 
$27.95 


$22.95 


Three-Piece Ensemble. Woven checks 
with frilly lace, 3-tier skirt and chic top. 
Narrow spaghetti straps support the cool 
blouse and crisp bolero gives added 
cover-up. A round-the-clock fashion. 
Black, Red, Lilac, Turquoise. 


Outstanding for Parties. Silky Zuni cloth, 
frosty white embroidered eyelet & lurex 
trims. 2-tier full skirt. All White/Gold; 
Lilac /White /Silver; Mint/ White / Silver; 
Coral /White /Silver; Turquoise / White / 
Silver; Red/White / Silver; Peacock / 
White /Silver; Toast/White/Gold; Cop- 


Jewel Cotton Classic. Silky cotton with 
small gold & silver nuggets on cloth 
which will not come off! 3-tier pleated 
skirt, metallic braid on skirt, collar and 
cuffs, button blouse, smart sleeves. 
Crushed Grape, Crystal Mint, Apricot, 
Soft Blue, Pink. 


pertone/White/Gold; Grape /White / Sil- 
ver; Black/White/ Silver. 


A Very Special Dress. Graceful scoop 
neck 2-piece silky cotton georgette. 3 
over-lapping tiers on skirt bordered with 
imported lace and Lurex. Lemon Ice, 
Gold; Charcoal /Silver; Turquoise/ Silver; 
Tobacco/Gold; White / Turquoise /Siiver 
or Copper. Mint/Silver; Pink / Silver; 
Beige /Brown/Gold; Earth/Gold; Ice Blue 
/Silver; PerriBlue/Gold; Black/Silver; 
Apricot/Brown/Gold; White/Black /Sil- 
Wy, ver; Lilac/Silver. Style 2834 has same 
gem, skirt with pie-cut blouse, %4 sleeves. 


NEWCOMB’S TR 1640M-HF-2 


One of the most popular of Newcomb’s models 


Extra emphasis on quality of —~ 
music. 40 watt-amplifier, mag- , 
netic cartridge, two 12” hi-fi 
speakers with 50 watt woof- 
ers, separate tweeters and 
CroSs Overs, 


Caller’s price—$244.00 
F.0.B. Kansas City 
Terms: $44.00 down, 
$18.46 per mo. 
for 12 months 


Send for free brochure 


Ladies sizes: 8 to 20. 


Junior sizes: 7 to 15. 


TR-1640- 
M-HF-2 


Please allow about 2 weeks for de- 
livery. For special waist and skirt 
measurements, please add $2.00. 
For sizes over 20 add 10%. 


| 02830-1 pc. 
~ 2830-2 pe. 


Missourt orders add 2% sales tax 


8315 Wornall Road, Kansas City 14, Missouri * Phone Highland 4-3110 * Open Thurs. eves. 


We will sell your old Newcomb for you. 


WE STOCK SQUARE DANCE RECORDS 


Sixth Annual SQUARE 


GREAT STAFF 


JIMMY KNIGHT 
FRANK pECINOV SKI 
BERT RIETZ 
DALE WAGNER 


FUN, FOOD and FRI 
SPECIAL 


PRE-SEASON INSTITUTE 


NEW PUBLICATIONS 

A couple of new area publications have hit 
the ways in the past few months. One is the 
Smoky Mountain Dancer, published in Knox- 
ville, Tenn., with Bob Dubree as editor and 
manager. Its lead line says that it is “Devoted 
to the Advancement of Square and Round 
Dancing in East Tennessee.” It contains news 
items, spotlights callers, accepts advertising and 
runs a monthly dance calendar. 

Square Talk, put out by the South Georgia 
Federation of Square Dance Clubs is written 


Unsurpassed for 


S GREAT WEEKS 


JULY 9 — AUG. 26, SEPT. 17-23 


N Ty 


E co 
AD vs 


© ROCKiEs 


a 
COLOR 


For fu 
Write: 


rther information 
- BOEHM 

Cacefy} 

tar Rte Valle 

One: 


Allenspark 


ENDLY FEELING 


in breezy style and Nell Parker is the editor. 
The publication is Federation-sponsored and 
contains pungent items about members. One 
of them reads like this, “Sam and Catherine 
Collins were attending a recent graduation 
dance on their 25th wedding anniversary. Their 
cause for celebration was suddenly disclosed 
and a search for something appropriately silver 
ended with the discovery of a tie slide made 
of a silver dollar. This was presented with the 
proper remarks; so now Sam is the owner of a 
tie slide and Catherine still just has Sam.” 


BUY WHAT THE CALLERS BUY 


TR 1640M HF-2 


This 40 watt machine comes complete with 


magnetic cartridge and two 50 watt 


speakers in split case. 


A “Time Payment Plan” is being introduced 
to cover the purchase of NEWCOMB equip- 
ment. The price below does not include the 
4 per cent Michigan Sales Tax to be charged 
on all sales to Michigan residents. 


Professional Price Down Per Month 
(Cash Price} Payment (12 Months) 
$244.00 $82.00 $14.85 


SCOTT COLBURN’S 


SQUARE DANCE SPECIALTIES 
14600 GRAND RIVER, DETROIT 27, MICH. 


TR 1604M HF-2 


See us for the purchase of other models 
of NEWCOMBS and BOGANS on our 
NEW “Time Payment Plan.” 


SEND FOR BROCHURE 
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THE SQUARE DANCE VACATION... 
YOO HAVE BEEN LOOKING FOR 


BOYNE-MT. 


IF YOU LIKE LUXURY 
YOU'LL LOVE BOYNE 


aN ne ¢ AIR-CONDITIONED 


\ \ ROOMS & BALLROOM 
SN . 
NS IIs @ PRIVATE BATHS 


“ey N © ROOMY CLOSETS 
SS “|. * GOLF 


SQ . ¢ SWIMMING 
\\ QA \ © SUMMER ICE SKATING 


® DELICIOUS MEALS 
AND SNACKS 


‘i 


2 


WE’RE PROUD OF OUR STAFF: 


JACK & NA JOHNNY BRUCE JACK JOHNNY JACK 
STAPLETON TAYLOR LeCLAIR JOHNSON JACKSON DAVIS MAY 


Write today! SQUARAMA | 20x 5183-8 Grosse POINTE 36, MICHIGAN 
¥%& THREE GREAT WEEKS 


Ist WEEK 3r 


K 
JULY 2-7 JU 14° J I ] 


* SORRY! LAST TWO WEEKS SOLD OUT. WAITING LIST ONLY. 


Plain Badge 
No design — 
name only 60c 


JIM 


Name & town or 
club 65¢ 


Badge as pictured 75c 


JONES 


URTOWN USA 


We design club badges 


Really a Square Dancer's 


BADGE 
Red or Black Plastic — White Letters 
PAT’S PLASTIC 


BOX 847 RIFLE, COLORADO 


TOP ROUNDS IN EUROPE 
According to Lloyd and Maizie Poole of 
Germany, the roster of “top round dances” in 
Europe goes like this: Sweet Georgia Brown, 
Mickey, Dream Walk, Del Rio, Bye Bye Blues, 
Love Me and Shortcake. 


SQUARE GEM 


RECORD DEALERS! 


Your most centrally located source of 
supply for better service on all square & 
round dance records, books, and supplies 


All sales of records are 100% guaranteed 


You can depend on us for 
fast, accurate service. 


WEBSTER RECORD DISTRIBUTORS 
124 W. Lockwood, Webster Groves 19, Mo. 


of Idaho in black with a dancing couple in the 
lower left hand comer and Idaho Falls on the 
right side over a star, in white. Over the draw- 
ing, on the window shade, appears the name, 
“Promenaders.” This “handy item” which can 
of course be rolled up compactly for transport- 
ing, is displayed at dances and jamborees. The 


idea was born with the Denver National Con- 
vention, when 12 of the Promenader couples 
attended. —Marge Wydra 


The Promenaders of Idaho Falls., Ida. are 
club folks with a lot of bright ideas. One of 
them is a very different kind of “club banner.” 
A white window shade was the basis and on 


; Marge Wydra of Idaho Falls, Ida., receives a crisp, new 
this was drawn the club emblem — the State 


one-dollar bill for this Square Gem. 


SONY _CR-4 RADIO Wireless MICROPHONE 


IDEALLY SUITED for round or square dance instruction 
and all applications where freedom from wire com- 
munications is desired. 


CONNECTS TO P.A. SYSTEM 


$95 ()00 or take a full yr. to pay 


$83.00 down and 
$15.30 per month. 
Price includes microphone, transmitter, receiver 
and carrying case.* 


» CASH 
PRICE 


MICROPHONE 

AROUND NECK OVER 
SHOULDER 
ANTENNA 


TRANSMITTER — 
IN POCKET 


<~ 


*Special adapter cord 
to connect receiver to 
microphone input on your \ > 
P.A. set — $7.50 = 


NO ; 
CONNECTING 
WIRES 


All orders F.0.B. Los Angeles 
Calif: Add 4% sales tax 


Callers’ Supply Company Box 48547, Los Angeles 48, California 
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—— 


ROUNDANCERS - 


Ivan and Phyllis Hall — Ephrata, Wash. 


N INVITATION FROM HIs Boss to attend the 

local club dance launched Ivan and Phyl- 
lis Hall into their square and round dancing 
fun. This happened when they moved to Eph- 
rata, Wash., in the fall of 1949. Soon they 
were spending evenings learning the rounds 
that the club was doing and these evenings 
grew into years of enjoyment. 

The Hall basement turned into a meeting 
place for other dancers, a club, a spot for call- 
ers. practice sessions and the final plunge — 
that first call! From that point Ivan and Phyllis 
broadened their scope by attending festivals, 
dance camps, etc. 

Ivan does the calling and instructing for be- 
ginners square dance classes, round and square 
dance clubs in his area. He is also a popular 
guest caller on programs thruout the North- 
west. Phyllis designs and makes her own square 
dance costumes and has served on sewing clin- 
ics at festivals and workshops. Together they 
teach the rounds at which they are so adept 
and of which they are very fond. 

The Halls feel that the pattern of two and 
two (two squares and two rounds) has worked 
very well in their area for the past 10 years. 
“If all square and round dance instructors 


MAIL ORDER RECORD SERVICE 
P.O. BOX 7176 e PHOENIX, ARIZONA 
has one of the largest stocks of square 


and round dance records in the U.S.A. 


We ship most orders same day received. 
SPECIAL PRICE ON 78's 
Write for list of available 78's 


Send 4c stamp for new up-to-date catalogue 


P.O. Box 7176 PHOENIX ARIZONA 


lo's 


SQUARE DANCER 
fuvrrdl, ballet sLipperk um smooth, A 


sizes 3 % /0 Suh 
S and M untidy ie 
a 
Age 
>» similar 
Style hut 


outside Aeel 


sizes 3 £013 
SS.S.N.M widths 


onky <n 
$1295 


stzes over 10-$2°% extra 
mask orders, add 504 for packing ¥ shipping ‘ 
Mamsad Customers, add 214% salad Lam 


would develop a friendly attitude towards the LYLE'S SQUARE DANCER, 716 Kansas Ave., Topeka, Kan. 


ATTENTION RECORD DEALERS! 


We're your best bet for securing the following labels: 


AQUA B&E BALANCE BELMAR BENZ BLACK MOUNTAIN 

BLUE STAR BOGEN BROADCAST DASH FOLKRAFT FUN ’N FROLIC 

GRENN HAPPY HOUR HOEDOWN IMPERIAL INTRO J BAR L 

KALOX KEENO . LONGHORN MacGREGOR OLD TIMER RANCH 

RAINBOW SETS IN ORDER SHAW SMART SUNNY HILLS 
SWINGING SQUARES WESTERN JUBILEE WINDSOR 


All records are 100% guaranteed for exchange. If your order will total more 
than $35, dealers may phone us collect. Phone 3424779, wholesale only. 


SQUARE DANCE DISTRIBUTORS Denver Office: 1386 Dexter, Denver 20, Colo. 


If it's ‘Square Dance" Records - we got ‘em 1815 DOUGLAS ST., OMAHA 2, NEBRASKA 
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CHILDREN’S PROGRAMS ° 
PRIVATE BATHS e@ PARTIES @ 


DANCER & CALLER WORKSHOPS ¢ DAILY TOURS 
DELICIOUS MEALS 
SNACKS @ 


ELEVENTH YEAR 


Over 1200 dancers wear this badge. Join the fraternity. Attend an AL BRUNDAGE 
square dance vacation FUNSTITUTE. They have everything... DELUXE ACCOMMO- 
DATIONS, COMPETENT INSTRUCTORS ... at a superb location—historical West Point, 
. overlooking the beautiful Hudson River. 


* TWO TOP-NOTCH STAFFS . . 


. JUL 16 TO 21 


AL BRUNDAGE 
MAX FORSYTH 
DUB PERRY 
ART HARRIS 
LOU HILDEBRAND 


AUG 20 TO 25 


AL BRUNDAGE 
LES GOTCHER 
CURLEY CUSTER 
B, J. JOHNSTON 


IDEAS JACK JACKSON 


FREE! Illustrated information brochure... Write Al Brundage, 11 Dover Rd., Westport, Conn. 


rounds,” says Phyllis, “there would be no prob- 
lem. We also feel very strongly that instructors 
in beginner square dance lessons should be 
sure they are teaching their dancers to dance 
to rhythm and music. 

“This is where the dancers first experience 
the fun of any tvpe of dancing and if they are 
taught in a haphazard way in the beginning, 
they will not enjoy round dancing. We feel 
that every caller who sets out to become a 
teacher owes the dancers the very best, both in 
squares and rounds.” 


Ivan and Phyllis will soon move from Eph- 
rata to take up their abode in China Lake, 
Calit., where Ivan has accepted a job with the 
U.S. Navy installation there. 


THIS WE LIKED 
In the Schedule of Coming Events in the 
Jackson (Mich.) Square Dance News, dances 
are listed either as “Invitation” or “Welcome.’ 
Somehow that latter word has a more specifi- 
cally friendly ring than the usual “Open.” We 
like it. 


> 


MAC GREGOR RECORDS 


NEW RELEASES 


+8765 — ““S’POSIN’ ” 


With calls by Bob Van Antwerp 
Flip Instrumental 


#8775 — “DOUBLE EAGLE RAG” 


With calls by “Jonesy” Jones 
Flip Instrumental 


+8785 — "WARM UP” 


With calls by Jerry Helt 
Flip Instrumental 


MUSIC FOR ALL NUMBERS BY FRANK MESSINA 


AND THE MAVERICKS 


Mac GREGOR RECORDS — 729 South Western Ave., Los Angeles 5, Cal. 
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THREE WALTZES FOR SPRING and 
A MOST PROMISING TWO-STEP 


“FAIR LADY" 


by Art and Barbara Carty 
of Detroit, Michigan 


b/w 


“WALTZ WITH ME” 


by Buck and Larry Hitt 
of San Dimas, California 


GR 14023 


“MAIS OUI” 


by Ralph and Jeanette Kinnane 
of Birmingham, Alabama 


b/w 


“ONE ROSE” 


by Lela and Louis Leon 
of Bakersfield, California 


GR 14022 


A PAIR OF REAL LIVELY SQUARES 


“A SMILE WILL GO 
A LONG LONG WAY" 
by Doc Heimbach 
of Blue Island, Illinois 
TOP 25011 
flip instrumental 


Catter Line 


“SWEET 
GEORGIA BROWN” 
by Vern Smith 
of Dearborn, Michigan 
TOP 25012 
flip instrumental 


Manufactured by GRENN, INC. Box 16, Bath, Ohio 


SETS in ORDER, APRIL, °61 


NEW RELEASES 
on SUNNY HILLS 
163 S and SO 


TWO TIMIN’ GAL 
with calls by Butch Pritchett 


164S andSO MINNIE 
with calls by Wayne West 


Both are flip instrumentals 


SUNNY HILLS RECORDS 
1600 Sunnycrest, Fullerton, Calif. 


NAUTICAL-TYPE REPORTING 


Les Jones, reporting on a square dance class 
for the Dockyard News at HMC Dockyard, 
Esquimalt, B.C., Canada, goes about it in this 
way: 

“Nine squares of beginners are paying boat 
fare and are on deck and are being taught the 
navigation of square dancing. The captain of 
this ship is none other than Dawn Draper with 
Les Draper as first mate and Maude and Les 
Jones as crew. We cast off at 8 P.M. Wednes- 


OUR STATEMENT OF POLICY 


We believe that every customer is entitled to 
get the complete facts on exactly what his 
money buys. So, actual unretouched photos 
illustrate our dresses. We use only the finest 
fabrics and trimmings, carefully styled into 
well made garments using only lockstitch nee- 
dle machines. We never use multiple needle 
chain stitch machines, therefore our trimming 
never comes loose at awkward and embar- 
rassing times. We include free services when 
making your dress to eliminate many costly 
alteration problems. You can buy our product 
with complete confidence because our guaran- 
tee backs up everything we sell. 


This is our Statement of Policy: This is why our 
customers buy additional dresses for them- 
selves and recommend us to their friends. This 

is why we are rapidly growing. " 


RONUROTUSUBULUTUB UU 


BILL BETTINA 


2110 N.W. Miami Court, Miami 37, Florida 


Inquiries also invited from rated stores 


We Owe Our Growth to Your Demand for Quality 


: : 


FOR SQUARE DANCE OUTFITS 


OPERA 


FANCY DANCE PANTALOONS 
PETTI-LOONS - PETTI-LOTTES 
UNDERPINNERS 
BOUFFANT AND SHEATH PETTICOATS 


Catalogues for wholesalers only 


SCHILLER BROS., INC. 


31 East 32 Street, New York City 


day evenings and drop anchor at 10:30 P.M. 


“Great progress is being made and the pas- 
sengers are already beginning to feel their 
square dance legs. 

“There is much enthusiasm on this ship and 
everyone says that the fare is worth every cent. 

“On this ship the passengers work and are 
constantly in action. They parade on deck and 
are then briefed as to tactics by Captain Dawn. 

“Each week new navigational signals are 
explained and practised . . .” 


Style #32-D 

Your copy of our “Portable Showroom” with 

illustrations, guarantees and prices will be 
promptly sent free upon request. 
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The NEW SOUND 
Every Sets In Order record is now 


produced in brilliant true-to-life 
High Fidelity. Each instrument can 


be heard with pleasing richness and 
balance. The technical improve- 


Photo by Zitso Studio 


ments, coupled with modern musical 
Dick Steele — Lexington, Mass. SEE arrangements and enlarged bands, 


Ick STEELE WAS FIRST EXPOSED to square PAGE offer a new sound that makes danc- 


dancing when he heard Albert Haynes 45 ing really enjoyable. 
who had called for Henry Ford at the historic a ———— 
Wayside Inn, calling at a summer resort in VEE 
Maine. Struck with its possibilities as a “cou- GEE 
ple” recreation, Dick returned to his school in SQUARE DANCE 
Quincy, Mass., where he teaches physical edu- 
cation, determined to introduce square dancing PATTERNS 

Send 25c for catalogue 
containing 64 patterns for 

Men, Women & Children 


to his classes. 

One night in 1950, just a few months later, 
a local caller was snowbound and having heard 
that Dick did a little calling, ‘phoned to ask 


him to fill in at a one-night stand. It was Dick’s P.O. Box 832 
“Yes” on the ‘phone that night which changed | Dept. S$ 
his whole life. He called the 10 or 12 simple oO San Leandro, Calif. 


dances he knew and the orchestra men were ™ 
so impressed with his voice and rhythm that L1G 


HTNING * @ * RECORDS 


they offered to recommend him for other dates. 

From that single experience he called for local LIGHTNING STRIKES TWICE 

Tag and church groups for the next three Two New Releases — Both Flip 

~ Dick and his taw, Carol, decided to run LS 602 I'D LIKE TO BE 

classes for beginners, so they hired a school, Original Dance Written and Called by 
Tod Williams 


wrote articles on the fun to be found in square 
dancing and sent out 500 brochures to the - , 
couples of the Lexington churches. The first Original Dance Written and Called by 


Marvin Shillin 
night 167 people registered. All but 12 gradu- ™ 
ated that first year. In the next two or three LIGHTNING S RECORD CO. 


La Veta, Colorado 


LS 505 HOME SWEET HOME 


READ THIS BADGE ACROSS THE SET! 


White engraved letters 
on shiny black plastic 
{also colored plastic) with 
safety clasp pin. ATTRAC- 
TIVE — LEGIBLE — DUR- 
ABLE. For especially de- 


signed badges, write for | OWN OR A U B 


prices and samples to— 


BLUE ENGRAVERS sai hae 
315 SEVENTH ST., SAN PEDRO, CALIFORNIA, PHONE TErminal 3-1581 
60c EACH 4% Sales Tax must be added to ALL California orders All badges are sized to name 
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CAL GOLDEN 


“Square Dance Caller With a Golden Voice” 
“Recording Artist for Old Timer Record Co.” 
will be on tour in May and June through Mid-Southern, 
Mid-Western States and Southern parts of Canada, Wash- 


ington, Oregon, California and Arizona. 
For Open Dates and Terms write: 


Cal Golden’s Square Dance Tours 
2912 Oliver St., Bossier City, Louisiana 


Send 4c stamp for complete listing of Old Timers to 
708 EAST WELDON AVE., PHOENIX 14, ARIZONA 


years the classes nearly doubled in size and 
Dick started an intermediate level class. There 
are now three separate groups in Lexington 
who dance at different levels and are called 
the Minute Men Square Dancers. 

Dick calls regularly for five clubs, gets 
around to the square dance clubs of New Eng- 
land on “off” nights, operates the three classes 
of workshops for the Minute Men. He has 
called at workshops, week-ends, at Atlantic 
Conventions. He was president of the Old 
Colony Callers’ & Teachers’ Assn., for two 


THE 


THE 
PROMENADE PROMENADE 
PUMP MOC 
Available with either Perfect with squaw 


dresses. The moc has 
a built-in wedge with 
full soft leather sole. 


drawstring or elastic 
top. These soft sole 
ribbon tie shoes have a 


built-in wedge. Black, ere white, red, 
white, red, »lue or q 
blue or pink $6.95 pink $5.40 


Gold or silver,$9.95 Gold or silver $9.45 


AND CIRCLE 
TO THE RIGHT 


years thru 1960. Carol shares his work and 
Suzy, their 17-year-old daughter, loves the 
color, fun and people who square dance, too. 


SQUARES AT U.N. BALL 
Canadas Annual United Nations Ball was 
this year highlighted by some rousing square 
dancing, participated in by notables from many 
nations. The U.N. delegates proclaimed this 
one of the best parties of the season. To quote 
the Ottawa Square Dance Assn. news-sheet: 
“The Ball started out with the usual waltz, 
fox trot and Latin music. Then suddenly, to the 


Yes, ladies, order the 
new Hinote line of fine 
square dance shoes. They 
are made especially for 
square dance people. 


THE HINOTE 


FESTIVALS 
BALLET Soft glove leather 
with elastic tops. 


Light in weight with Rieuial Ace indi pull 


three-quarters soft ;. : 
leather soles. Draw- lear eg 
string tops hold the white —_. nae 
shoes firmly in place. blue P sink $5.45 
Black, white, red, a 

blue or $3 75 Gold or silver $9.45 
pink . 


All Styles: Sizes 3 


Gold or silver $5.95 to 10, AAAA to D 


Mole 


creations 


8 


3261 FLUSHING ROAD FLINT 4, MICHIGAN 


Hinote square dance shoes are sold by mail. You can order direct from Hinote 
by sending your flat shoe size, the style of shoe and an outline of your right 
foot. Please add 35¢ for handling and mailing. 


SETS in ORDER, APRIL, '61 


oe 


the Smithwicks 


JULY 9 — AUGUST 13 


14TH ANNUAL” — ’ a 
Square Dance Camp 


In the cool Colorado Rockies 


at the LIGHTED LANTERN 


(5 separate weeks) 


: 2 


- oF 
“# 


y's } ¢,. Pa * 
Vaughn Parrish 


Ernie Gross 


Staff: Ray Smith, Harper Smith, Johnny LeClair, Ernie Gross, Al Brownlee, Vaughn Parrish, 
Wally Schultz, Jerry Haag, Johnny Jones, the Smithwicks, the Fosters and others. 


FEE: $58.50 per person (includes everything for a full 7 day week) 


For further details write: PAUL J. KERMIET, Route 3, Golden, Colorado 


astonishment of all, a fellow in square dance 
attire got up on the stage and started instruct- 
ing the U.N. diplomats and their lovely ladies 
in the intricacies of the Canadian square dance. 
He was Jack Zoubie of the External Affairs 
Dept., who makes square dancing his hobby 
when he isn’t handling Canada’s foreign poli- 
cies, 

“Whether the U.N. people were attired in 
tuxedos and ball gowns or the national cos- 
tumes of their countries, Zoubie soon had them 
dancing to a definite Canadian beat. On the 


ballroom wall of the Beekman Tower Hotel in 
New York, a solemn buffalo head gravely 
watched the proceedings. At the stroke of 12, 
buffalo burgers were served to all present, 
along with Canadian cheese, cider and apples.” 
FROM THE PRESS 
(From Jackson Area Square Dance News, Jack- 
son, Mich. ) 

... Speaking of basics, and we often are, 
the most useful one in square dancing is one 
that will carry beyond the squared circle — you 
know the one? Yes, it’s the smile on your face 


ON THE HORIZON  ¢ 1 new souno vance 


NEW SOUND 
NEW LOOK 


e@ AVAILABLE AFTER APRIL 15 * 


2 STEP 


“NEVER SAY NEVER” 


by FORREST and KAY RICHARDS 43 


From the tune ‘‘I’li Never Say Never 


SQUARE DANCE 


The 
Official 
Magazine 
of 


Square 
Dancing 


Again” this is a fast-moving two- 


step that will delight everyone 
~. who loves an interesting 
rhythm pattern. The 
routine is just what 
you’d expect from 

the Richards. 


$.1.0. X3122 45 RPM 
FLIP DRILL 
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BOGAN 


1127 — PLEASE DON’T TALK ABOUT ME 
WHEN |’M GONE, c-C. 0. Guest, Flip 

1128 — SWING WITH THE GIRL THAT YOU 
ADORE, Caller, C. 0. Guest, Flip inst. 

1129 — SALTY DOG, c-Nathan Hale, flip. 


1571 — COMIN’ OUT, Key A 
FAYVETTE, Key G 
Hoedowns 


BENZ 
1207 — ARKANSAS MT. RAG, Key A 
TRAVELER'S BUGGIE, Key E 


1208 — WHADAUSAY—Flip inst. 
Caller, Ben Baldwin 


BLUE STAR 


1572 — MERRY OLDSMOBILE MIXER 
Written by Marie Tueth of St. Louis 
especially for Detroit Conv. 

Flip dance is SENTIMENTAL DREAM 


SWINGING SQUARE 
2312—YELLOW POLKA DOT BIKINI 

Caller, Lou La Kous, Flip 

2313 — PENNSYLVANIA POLKA 


SQUARE, Caller, Bob Wright, 
Flip inst. 


1573 — OLD DAN TUCKER, Key G 
BiG BOSS, Key A 
Hoedowns 


We carry all square and round dance labels — Write us if your dealer cannot supply you 


MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. 


and the friendly glint in your eyes, the win- 
dows of YOU. It’s a characteristic that can’t be 
overdone, and were glad.” 
ASSOCIATION DISPLAYS BADGES 

Memo to associations whose member-clubs 
have individual badges. You might take a leaf 
from the book of Western Square Dance Asso- 
ciation in Los Angeles, California, who have a 
mighty nice way of displaying badges. An ob- 
long of wallboard about 3’ x 4’ is neatly framed 
in light wood. Attached to the wallboard with- 
in the frame in half circles are the badges — 


one badge from each member club. Since there 
are some 350-plus clubs in Western Association 
and each club has a different design and many 
have different colors, the display is colorful and 
impressive. This display-board is brought to 
each of the association meetings and set up in 
the front of the hall so that all may see and 
enjoy it. 
THE ARMSTRONGS IN EUROPE 

On a square dancing good will tour of Eu- 
rope during the past few months, the Don 
Armstrongs report that the friendliness of 


Callers’ Supply Company 


45 RPM RECORD CASE 
Sturdy lightweight steel, 82 x 5% x 8 in. 
Complete with set of index dividers 


COVERS 


for 


Amplifiers 
and Speakers 


$5.95 


State Model 


Calif: Add 4% sales tax 


Callers’ Supply Company 


$°350 


plus 45c 
for postage and handling © 


NEWCOMB 


each 
cover 


PROTECTIVE —_ of 


NEW 
> 


The New Large 12” Model 
NEWCOMB MONITOR 
M-12 $79.50 F.O.B. Los Angeles 
IMMEDIATE DELIVERY 


Box 48547, Los Angeles 48, California 
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mien mrm e——y MEMORIAL WEEK-END 


Belt slides through loops to 
keep Han-D-Holder conven- 
iently at hand. Choose three 
colors — black, brown, or 
natural — in genuine leather 
to match every costume. 
Each Han-D-Holder trimmed 
with one of six assorted 


with AL & MARY BRUNDAGE 


EARL JOHNSTON * RONNY SCHNEIDER 


This is our EIGHTH exciting year—Square 
Dance, Round Dance, Boardwalk, Socialize, 
Relax—Enjoy a low cost, all-expense paid 


ornaments. Sold at leading week-end of good fellowship and fun. 
Western supply stores (or o 
write for name of store ATLANTIC CITY MAY 26, 27, 28 
nearest you.) $1.95 WORKSHOPS « PARTIES = SNACKS / 
HAN-D-HOLDER AIR-CONDITIONED BALLROOM Na 
P.O. BOX 4 ALL ROOMS PRIVATE BATHS —- =>" (= = 
MUNICE, KANSAS WRITE TODAY: es 
Choice Dealerships Now Available 


Write today! Al Brundage 11 Dover Road Westport, Conn. 


dancers everywhere they visited was great. presents an outstanding 
From their home in Florida, Don, Marie and new caller with a dif- 
their daughter Terry, flew to the British Isles C7E ferent, distinctive style 


Bob Henderson 
calls 


+1010 — 
BLACK EYED SUSAN BROWN 


Flip instrumental with music by 
Burton’s Wranglers 


National jobbers: Heritage-Am. Co. 
P.O. Box 62 — Moline, Ill. — 762-9444 


High Quality 
Genuine Leather 
Clip On Ties 


Hand Made in Black, 
White, Red, Tan, Brown 
and Navy Blue. Trims in 


Callers and leaders of the London area with 
the Armstrongs at the January 21st dance held 
by the British Association of American Square 


Dance Clubs, Holloway Hail, London. shave colors faciuding 


Gold and Silver. 


where they danced, taught and called. From 
London they worked across Europe meeting Style C-3 JESSIE’S ART CRAFT 


dancers and in turn leaving encouragement in- 3.00 bostace paid SHOALS. INDIANA 
duced by their wonderful personalities. $3.00 p ge par ' 


MAKE YOUR CLUB’S COFFEE BREAK 
A PLEASANT TIME! 


It’s easy to serve coffee at your dances — easy when 
you use the handy West Bend coffee urns. These 
percolators come in several sizes and your club can 
receive them absolutely FREE. Write for details on 
the Premium Plan. 


i /aNN 462 N. Robertson Blvd. 
Sasi QP Los Angeles 48, California 
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By the Yard... 


Zuni colors. 


BOOK EXCERPT 

A most interesting excerpt from “Why We 
Behave Like Americans” by Bradford Smith, 
assisted by Marion Collins Smith, has been 
brought to our attention. The book came out 
in 1957 and was published by J. B. Lippincott 
Co. of Philadelphia. In Chapter 15, under 
“Games and Sports,” we read, 

“The square dance, though an offspring of 
European folk dance, is uniquely American in 
several respects. It is rural in tone as befits its 
country origins. In its pattern of four couples 


INTRODUCING ....for early April . 


Squaw Dresses 


beautifully designed in Cotton Georgette and in Zuni 


Accessory Trims ... attractive and unusual. 


Regular, Large 
and Junior Sizes 


Send 25« for COMPLETE 
folder with illustrations, 
dress and yardage samples. 


ff fae 


Dept. 3. 
1405 Jewell Ave. 


Cotton Georgette ...the finest quality 
in more than 20 beautiful colors. 


Zuni Cloth ...no-iron, semi-sheer, durable. 


Braids ... ornamental and with Gold, Silver 
or Copper, keyed to Georgette and 


Topeka, Kan. 


to a square it acknowledges the biological pair 
as the unit and stresses the skill of group co- 
operation. Thought and motion are fused in 
the quick and graceful figures of the dance, as 
the pioneer’s quickness with musket or hatchet 
fused thought and action into one. 

“The square dance is a microcosm of man in 
society, each individual indispensable to the 
social order, the actions of all combining into 
a graceful whole. In fact, the square dance 
symbolically expresses the whole pattern of the 
society...” 


....new standards of quality for Round Dancing.... 


WG 101 


Wonderful One 


a beautiful, flowing waltz 
by Betty and Stan Andrews 


Chain’ Rainbows 


a bright, fascinating two-step 
by Merle and Phyllis Johnson 
of Torrance, California 


of Kansas City, Missouri 


(0 


RECORDS ....incomparable mating of movement and music. 
Reg. 
IAD DIDI III I III III II II III 


WEBSTER RECORD DISTRIBUTORS 
124 West Lockwood Ave., St. Louis 19, Mo. 


Distributed nationally by 
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SQUARE DANCE ORIGINALS BY 
Lee Shipley 


Original Matching Shirt and Dress 
Modeled by Caller-Composer 
Johnny Schultz and cute wife, Bee 


Bee's dress was inspired by 
Johnny’s hit tune, ‘Look on the 
Good Side’ and has side detail of 
rows of ruffles with tiny hand- 
painted flowers under a ‘'peek-a- 
boo"’ draped skirt, set off by 
contrasting velvet bows. 
Hand-painted flowers are repeated 
in the dainty puff sleeves. Back 
zipper closing and lined bodice. i ; 
Dress is available in Nylon \ = | ) £ ra | 
organdy or checked cotton ae om 

gingham with white Nylon organdy > 

ruffles bound in checked gingham. ~ j 
No hand-painting on gingham. \ — Pd 


Dress sizes 5 to 17, 8 to 20 or \ 
made to your measurements for 
$2.00 extra. 
Nylon organdy $29.95 
Pink with turquoise; blue or 
aqua with pink; yellow with 
brown; black with white. 


Checked gingham $25.00 
Brown, black, aqua, red, pink “Look on the 
or lilac with white Good Side” 


Johnny's broadcloth shirt has 
contrasting piping on yoke and 
cuffs and appliqued Thunderbirds NH 
on front and back yokes, outlined 
in silver and sparkling with 
sequin dust. 


“Country Cottons’’ are available at following stores, or write 
for name of dealer nearest you not listed below: 


Kay Wilson Square Dance Record Roundup 
Matching shirt in either solid color 5022 Nakomis Ave. 3875 Wadsworth Blvd. 
broadcloth or checked Minneapolis 17, Minn. Wheat Ridge, Colorado 
gingham $16.95 Jim & Ginny's Hayloft Cross Trail Sq. Dance Center 
, ‘ 15320 - 35th Ave. West 6701 Red Road 
Vv iz ve length 
Give neck size and sleeve leng Alderwood Manor, Wash. South Miami 43, Florida 
Send 25c for catalogue of other Count's Western Store Ray’s Barn 
square dance originals by 4903 Wisconsin Ave., N. W. 2045 Foster Lane 
Washington 16, D. C. Billings, Montana 


Lee Shipley 


c: O U N iy RY C OTT O N S Dealerships available 


in territories 


609 North 9th Street ¢ Phoenix, Arizona not already confined. 


TRAVEL 100 MILES EACH WAY 


(one square or more) to attend 


a club or open dance. 


For application form, write 


WASHINGTON KNOTHEADS 


c/o Ray Lang, P.O. Box 245, Gig Harbor, Washington 


(MORE CAMP LISTINGS, continued from page 13) 


Aug. 27-Sept. 2; Sept. 2-4—Dancing Vacations, Shady Rest Lodge, Rhinelander, Wisc. 
Bob Dawsons, Harry Lukens, Elmer Elias, Johnny Toth. Write Bob Fease, Shady 
Rest Lodge, Rt. 4, Rhinelander 613, Wisc. 


Aug. 27-Sept. 1—Wolverine “Square-A-Round,” Wequetonsing, Mich. Max Forsyth, 


Jerry Helt, Vern Smith, Manning Smiths. Write Square-A-Round, 14350 Rutland, 
Detroit 27, Mich. 


Sept. 1-4—Labor Day Week-End, Wendell Hotel, Pittsfield, Mass. Al Brundage, Jim 
Mayo, Warren Popp, Nora Murrell. Write Al Brundage, address above. 


Sept. 4-23—Chula Vista, Wisconsin Dells, Wisc. (Three Separate Weeks). Selmer Hov- 


FREE CATALOG!! 
Send for new MASTER RECORD SERVICE CATALOG — Square and Roundance 
Records, classified alphabetically. Albums, books, stationery, P. A. systems, dancing 


shoes, plus many other hard to get items! FREE RECORD BONUS OFFER. WE 
GUARANTEE SATISFACTION! 1210 East Indian School Road, Phoenix 14, Arizona. 


WESTERN JUBILEE’S NEW RELEASE 
#568—HONEY SQUARE by Mike Michele E( WESTERN }- 


Here’s an interesting Singing Call ‘4 
. , , Wh 
You will like it! 


Played by the “Four Notes”— 45 RPM only 
Called by Mike Michele — Flip Instrumental 


WELCOME TO PHOENIX! 


VISIT Mike’s complete WESTERN STORE and Record Shop, open 
day and night! DANCE at Mike’s Square Dance Barn five nights 
a week! MAKE Mike’s Barn your headquarters when visiting 
in our area. Write for dance calendars and more Western Store 
information. 


Master Record Service — Western Jubilee Record Company — Mike’s 
Western Clothing Store — ALL located at MIKE MICHELE’S SQUARE 
DANCE BARN — 1210 East Indian School Road, Phoenix 14, Arizona 
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DANCE WITH SAFETY 
— 
P\NHY TAKE CHANCES? 


) Use The “VELCO” Twins 
Se —# SLO-DOWN Powder to reduce slipping 


(CLUB BADGES 


Again Available 


Colorful, Durable PLASTIC 
Choice of Many Designs 


\ »- SPEE-DUP Mild Dance Wax aNtee Cian Bl sone Ma 
_—, \—— NO DUST- NO PARAFFIN - NO ABRASIVES § a | 1 \ wait § LAsp 
16 oz. pkg. SLO-DOWN or 11 oz. pkg. SPEE-DUP “§ N o ‘ lideiniatihin tm Ssciite 
Postpaid $1.75; Calif. only $1.50 | BS and American Badge 
JOHNNY VELOTTA SUPPLY SERVICE : \ ——= BEACON 
809 Palm Ave., W. Hollywood 46, Calif. SS BADGE CO. 
ts 257-A East Ave,, -- Pawtucket, R. ! 


land, Johnny Davis, Paul Tinsleys, Jim Brower, Bob Fisk, Vince Belgarbos, Joe 
Lewis, Wally Schultzes, Elwyn Freshes. Write Chula Vista, Wisconsin Dells, Wisc. 

Oct. 6-8—Canadian Dance Holiday, Prudhomme’s, Vineland, Ont. Staff to be announced. 
Write F. Hamilton, address above. 

Oct. 20-22—Hacienda Fall Dance Holiday, Hacienda Inn, Bakersfield, Calif. Staff to be 
announced. Write F. Hamilton, address above. 

Nov. 23-26—Thanksgiving Week-End, Jefferson Hotel, Atlantic City, N.J. Al Brundage, 
Frank Lane, Jack Jackson. Write Brundage, address above. 

Dec. 26-31—Yuletime Institute, Lake Murray Lodge, nr. Ardmore, Okla. Ray Smith, 
Roger Knapps, Butch Nelson, Kirby Todd. Write Jim White, 1509 W. Page, Dallas 
8, Texas. 


462 NORTH ROBERTSON BOULEVARD, LOS ANGELES 48, CALIFORNIA PLUS POSTAGE 


[] Sets in Order 1 year subscription [|] Renewal [| New ...............22-.0.2...... $3.70 F pepe» 
[] Sets in Order Yearbook, No. 5 (Squares & Rounds of 1960 S.1.O.)............ 2.25 ea. 10 
[] Sets in Order Yearbook, No. 4 (Squares & rounds of 1959 $.1.0.).....2....2..... 2.25¢ea. .10 
[|] Sets in Order Yearbook, No. 3 (Squares & rounds of 1958 S.1.O.)................ 2.00 ea. 10 
[] Sets in Order Yearbook, No. 2 (Squares & rounds of 1957 S.1.0.)..........2..... 2.00 ea. 10 
[_] Sets in Order Yearbook, No. 1 (Squares from 1954-56 $.1.0.)_...........22..002...-- 2.50 ea. 10 
[_] Square Dance Condiments (Breaks and Fillers, II) ...................2....0022.............. 1.00 ea. 10 
[| Square Dancing for Intermediates  ..............22...22...2--.22-02--- ‘tae ie tag alec a . 1.00 ea. 10 
om PURPA PeeeasrnGl  COMMNCIrGS TU’ DOMED oor 2 5 cea dae, ee anh ced adeentegsse egies tben eat -~ 1.50ea. .10 
[] Sets in Order 5 Year Book (Squares from 1948-53 S.l. O.). se RERA PR t 2.50 ea, 10 
eer a ENR cee ch ae cen one, Sc aceretan na ts Sean sounded res qeeoanee auasbane to dseneererse Ape eaeaak 52 1.95ea. .25 
[ ] Decals: ...... Brown & Yellow ‘Square Dancer’ .05 ea. . 
*(From 1-15 decals include self-addressed stamped envelope. S.1,O. pays postage on 16 or more) 
[] Recognition Pins (linked squares, silver & black, safety clasp) (postage incl.).. 1.10 ea. — 
[| Diplomas: For Square Dancing. Minimum order of 10 -.......2.22..2..2....... ARR 10ea. = .20 
[|] Diplomas: For Round Dancing. Minimum order of 10 ...............2....2...2222...... 10ea. = .20 
A Gh | OT TORT OND LE GE ak sien. see Bcatscdn ccd cathe cece sb nacee adecelanesulobhanny taowed oka .35 ea. pas 
[_] Name Tags (Indicate Design A or B) in packages of 100 for Migs. ST Bed S| 2.50 25 
[| Basic Check List (for callers) Packet of 12 for -.......2...2..0..2 2222022222022 2eee ee eeee ene .25 _ 
[| Basic Movements of Square Dancing Pamphlet (10c each in quantities of “100 or more) .15 ea. 10 
TOTAL $ as 
NAME... nee nn neceeceneteeneee at ee eee Rae ee Californians add 4% sales tax 


BE SURE TO INCLUDE POSTAGE 
AS INDICATED ABOVE 


Lp EXPERIMENTAL 


LAB 


ECENTLY Ep GinMorRE developed an un- 
BR usual collection of calls designed to move 
dancers from one square to another, across the 
hall and eventually back to their starting spot 
while utilizing normal basic material. The tech- 
nique depends on the dancers following the 
calls regardless of how strange the situation 
may seem at the moment. 

These intermingling squares or progressive 
squares as Ed calls them incorporate a few 
simple but important ground rules, First of all, 
the squares should be lined up evenly across 
and down the hall. The minimum number to 
experiment with successfully would be four 
squares; however the greatest sense of satis- 
faction comes from nine (three across by three 
down) or more. The spacing between squares 
should be sufficient for the adjacent couples in 
two squares to be able to swing or courtesy 
turn comfortably and without a collision. 


Led 
oo! toed baal 
mim 


Here are nine squares lined up evenly 
across and down fhe hall prepared for 
any progressive squares described. 


There will be times when a couple will find 
themselves unable to follow the next call be- 
cause they have moved away from the dancing 
area and face only a wall. When ever this hap- 
pens the couple should change direction either 
by means of a Frontier Whirl (California 
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Twirl) or by a courtesy turn and remain facing 
in until the calls direct another couple or 
couples to them. 


Combinations of these series are possible. 
The greater the caller’s imagination the more 
opportunities there will be to move the dancers 
all over the hall and return them safely to their 
starting spot. 

Try it yourself and see what a satisfying re- 
action you can get from the dancers, Like any 
other “gimmick” the progressive squares can 
remain popular as long as they are not over- 
worked. 


Here’s a simple one to start with. Try it first 
for the heads and then for the sides. 


#1 THE FOURSOME 


*One and three bow and swing 

Lead out to the right of the ring 

Now circle four you’re doing fine 

Head men break and you form two lines 

Go forward eight and back with you 

Forward again and pass through 

Move straight ahead go right and left thru 
Here’s the place where all of those facing the 
walls will do a Frontier Whirl, face in, and wait. 

Turn your girl and face those two * * 

Forward up and back with you 

Forward again and pass thru 

Move straight ahead and cross trail thru 

Find your corner, left allemande 


Here's another one that isn't difficult. First 
it might be good to rotate the squares a bit so 
the same dancers won't be inactive too much of 
the time. An important tip for the dancers isyy / 
the reminder that in any portion of a square 
thru a dancer must pull past the last person 
and, without turning, be ready for the next 
command, 


#2 EXPANDED FOURSOME 


(Note: Call from * to ** as given in the Four- 

some, then continue) 

Go forward up and back away 

Frontier whirl then walk away 

Swing the girl that’s meeting you 

Put her on the right and face those two 
Here, instead of calling these last two lines 
you may use the call Star Thru and accomplish 
the same results. 
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PROGRESSIVE SQUARES 


Forward up and back with you 

Half square thru to the next old two 

Go right and left thru and turn around 
Then square thru three-quarters round 
Three hands then on you go 

Now cross trail to the rhythm of the band 
There’s your corner, left allemande 


If you've been successful thus far then try a 
singing call. In this one the ladies will land in 
three different sets before finally returning to 
home and original] partners. Use either the Bal- 
ance or Sets in Order record for Kansas City 
My Home Town using the regular introduction, 
break and ending that you'll find on the instruc- 
tion sheet with the record. 


#3 PROGRESSIVE KANSAS CITY 

Heads to the right, you circle to a line 
Go forward eight and back with you 
Pass thru move on, go right and left thru 
Chain those little girls now face the same old two 
Pass thru move on, then cross trail thru 
Allemande your corner and you come back home 
You promenade to Kansas City 
‘Cause it’s your home town 

Repeat for sides, intro, heads, sides, intro. 


Now things are going to get a bit more ex- 
citing but if you got this far no use in stopping 
now. Just remember the rules pertaining to 


Vf” Choice of three weeks: 


July 9 to 14, 1961 
July 23 to 28, 1961 
July 30 to Aug. 4, 1961 


For information write: 


each of the basics used and with patience, 
caller and dancers should come through in fine 
shape. 


##4 THE TWOSOME 


One and three go right and left thru 
Turn right back and half square thru 
To the outside two and pass thru 
Frontier whirl and face those two 
Pass thru then a right and left thru 
Turn your girl and square thru 
Three-quarters round with you 

Go on to the next and pass through 
Frontier whirl and face those two 
Pass thru then a right and left thru 
Turn your girl then face those two 
Square thru that’s what you do 
Three hands go by and then 
Allemande left with your left hand 


#5 THE EXPLODING SQUARE 


Go forward eight and back away 

Frontier whirl then walk away 

Swing the girl that’s facing you 

Put her on the right and face those two 
Or, Star Thru 

Pass thru and on you go 

Four ladies chain and don’t be slow 

Chain them right on back again 

Turn this gal around and then 

Forward eight and back away 

Frontier whirl and walk away 

Swing the girl that’s facing you 

Put her on the right and face those two 

Square thru three-quarters then 

Dance straight ahead you’re home again 

Allemande left, etc. 


“FOR CALLERS ONLY 
Ep Gitmore’s CALLER’S COLLEGE 


at Hotel Colorado, Glenwood Springs, Colo. 


INDIVIDUAL ATTENTION 


Covering all phases of 
CALLING and TEACHING 


ED GILMORE, dept.c P.O. Box 191, Yucaipa, Calif. 
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LOCAL DEALERS 


Catering to SQUARE 


* ALABAMA . . . CHRISTIE MUSIC CO., 2204 Government Street, Mobile 
*% ARIZONA. . . . RECORDLAND, 3703 No. 7th Street, Phoenix 
%* ARKANSAS .| . . RICHARD & BARBARA DICK RECORD SHOP, 1210N. Tyler, Little Rock 


* CALIFORNIA . . ARCADIA MUSIC MART, 21 East Huntington Drive, Arcadia 
MODERN RADIO, 1475 Haight Street, San Francisco 
WILLIAM'S SQUARE BARN, Box 14, San Marcos 
GEORGE SALES CO., P. O. Box 771, Watsonville ? 
AMOS SQUARE DANCE SQUARE, 1928 W. Valley Blvd., Alhambra 
PHIL MARON'S FOLK SHOP, 1531 Clay Street, Oakland 12 


Oe 


%* COLORADO .. .. S.D. RECORD ROUNDUP, 3875 Wadsworth, Wheat Ridge, Denver 
*& GEORGIA . . . . RECORD CENTER, 2581 Piedmont Road, N.E., Atlanta 5 
* ILLINOIS . . . . ANDY’S RECORD CENTER, 3942 West North Avenue, Chicago 47 


DELUXE MUSIC SQUARE DANCE SHOP, 3965 N. Milwaukee, Chicago 
EDWARDS RECORD SERVICE, P.O. Box 194, Park Ridge 


* INDIANA . . . . MAX ENGLE’S SQ. DANCE SHOP, 3701 W. 10th St., Indianapolis 


* IOWA .. . . . ART'S RADIO DOC, 409 Second Avenue, SE, Cedar Rapids 
ELMER'S RECORD SHOP, 2422 Elizabeth Avenue, Des Moines 17 


* KANSAS .. . . MISSION RECORD SHOP, 5908 Woodson Road, Mission 
EDGINGTON MUSIC CO., 203 S. Santa Fe, Salina 


%& KENTUCKY . . . SQUARE DANCE SHOP, 3119 South 4th Street, Louisville 14 


%* MARYLAND. . . BAND BOX MUSIC, 11165 Viers Mill Rd., Wheaton 


% MASSACHUSETTS EDITH MURPHY’S PROMENADE SHOP, 450 Main St., Bridgewater 
THE CALLER RECORD SHOP, 413 East St., Hingham 


%* MICHIGAN .. . B Bar B WESTERN SUPPLY, 315 Main Street, Rochester 
SQUARE DANCE SPECIALTIES, 14600 Grand River, Detroit 27 
WAGON WHEEL WESTERN WEAR, 20445 Mack, Grosse Pointe Woods 


In RECORDS and PUBLICATIONS.... 


DANCERS throughout the U. S. and Canada 


*& MINNESOTA . . LOUISE MUSIC SHOP, 678 Grand Avenue, Saint Paul 5 


* 


t+ + 


a 


+ + + + H 


SEE THESE DEALERS FOR COMPLETE LINE OF S@fs ition 


MISSOURI .... 
NEBRASKA ... 
NEW JERSEY. . 
NEW YORK 


OREGON .. 


PENNSYLVANIA 


SOUTH DAKOTA 
TEXAS . 
WASHINGTON . 
WISCONSIN 
D.C., WASH.... 
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“AL” JOHNSON'’S RECORDS, 4148 10th Ave., S., Minneapolis 7 


EARL’S, 105 West Seventh Street, Sedalia, Missouri 
NEEDLE ’N’ GROOVE, Box 651, Norfolk 


DANCE RECORD CENTER, 1159 Broad Street, Newark 


- FOLK DANCER RECORD SERVICE, 108 W. 16 St., New York City 11 


F-Bar-H RANCHWEAR, 3196 Bailey Avenue, Buffalo 15 


SQUARE DANCE & WESTERN SHOP INC. 408 Storer Ave., Akron 20 
F & S WESTERN SHOP, 1557 Western Avenue, Toledo 9 

WESTERN SQUARE DANCE SPECIALTIES, 224 Haller Street, Lima 
SQUARE DANCE & GIFT SHOP, 28933 Euclid Ave., Wickliffe 

ROZ’S WESTERN WEAR, 1855 Oakland Park, Columbus 


. ART & METHA’S RECORD CHEST, 730 N.W. 21st Avenue, Portland 


GATEWAY RECORD SHOP, 10013 N. E. Wasco Ave., Portland 16 


BOB'S TUNE SHOP, 270 South 60th Street, Philadelphia 39 
RANCHLAND WESTERN & RECORD SHOP, Camp Hill (Harrisburg) 


SOKOTA RECORD & SOUND SERVICE, Sokota Barn, Piedmont 


- HAROLD'S RECORDS, 1405 Brady Street, Irving 


AQUA RECORD SHOP, 1010 Westlake Ave. N., Seattle 9 


. MIDWEST RADIO COMPANY, 3414 W. North Ave., Milwaukee 


COUNTS WESTERN STORE, 4903 Wisconsin Ave. Washington 16 


DANCE CRAFT, 455 West Broadway, Vancouver, B. C. 
CANADIAN MUSIC SALES, 58 Advance Road, Toronto, Canada 
GERRY HAWLEY RECORDS, 34 Norman Crescent, Saskatoon, Sask. 


RECORDS 


$.1.0. X3121—TAKE MY LOVE, round with flip side for teaching 
§.1.0. X3122—NEVER SAY NEVER, round with flip side for teaching 


(Singing Cail) Livin’ High (Windsor 4801, instru- 
mental flip with calls by Bruce Johnson) Key: C 
Tempo: 130. 

Here's another one of those goodies that 


keeps everybody working all of the time. The 
dance is well timed and although it may feel 
fast this sensation is attributed to the fact that 
it allows little or no waste motion. Interpreting 
the calls is Bruce Johnson who does his usual 
fine job. The music, which we find quite en- 
jovable, is a very non-tiring version of Yellow 
Polka Dot Bikini. 


(LP Album) Square Dances by Jerry Helt (Mac- 
Gregor 1208 with calls only) 

Good calling and good music with a com- 
fortable balance of each is the goal accom- 
plished by this collection. Jerry Helt enthusi- 
asts will find this one of the Ohio boy’s best. 
Those who have never danced to Helt are sure 
to be pleasantly surprised. The ten dances fea- 
tured offer an enjoyable selection of both patter 
and singing calls. Jerry is a master of gimmicks 
and uses several to advantage, We recommend 
this one as an addition to your home collection. 


(Easy Dance Series) Texas Star Fun/Teton Two 
Step (Old Timer 8164) 

In a move designed to give some much 
needed aid to an almost forgotten phase of 
square dancing, Old Timer has released a series 
of records in an uncomplicated vein, aimed at 
kids, one night stands, old time dances, etc. 
All of the releases feature good clear calls or 
prompts and instruction sheets with sufficient 
detail to be helpful. There are several records 
in the collection. The one listed above is es- 
pecially well done. It makes good use of teach- 
ing techniques such as allowing enough of the 
music to be played (on the Texas Star) for the 
dancers to get the feel, before the calling starts. 
Also, on the same record is a sound effect of 
swishing feet which should help to discourage 
skipping. The version of Teton Mountain Stomp 
plays through ten times, gaining speed at the 
end. A series of oral cues is given separately 
on the same record. 
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Bunny Hop / Hinkey Dinkey Parley Vous (Olid 
Timer 8161) 

Here again caller Henry Knight aided by a 
chorus does a clear job at two old stand-bys. 
Red River Valley/Patty Cake Polka (Old Timer 
8162) 

As on the two previous records this one fea- 


tures a square backed up by a simple round or 
mixer. On this square the calls are clear and 
often spoken. On Patty Cake the sound is 
snappy with a good accent for the clapping. 


NEW RELEASES 

BLUE STAR—#1572 Merry Oldsmobile Mixer 
/Sentimental Dream (rounds); #1573 Old 
Dan Tucker/Big Boss (hoedowns). 

BOGAN—# 1127 Please Don’t Talk About Me 
When I’m Gone, called by C. O. Guest, flip; 
#1128 Swing With the Girl that You Adore, 
called by C. O. Guest, flip; #1129 Salty 
Dog, singing call by Nathan Hale, flip. 

DASH—#2526 There's Nothing As Sweet As 
My Baby, called by Johnny Roth, flip. 

FLIP—#H111 Frosty, the Snowman, flip called 
by Johnny Roth, #H112 Playmates, flip 
called by Johnny Roth; #H113 Hot Banjo 
Boogie, flip called by Roy Holt. 

GRENN — #14022 Mais Oui / One Rose; 
#14023 Fair Lady /Waltz With Me (rounds). 

LORE-—# 1010 Black Eyed Susan Brown, called 
by Bob Henderson, flip instrumental. 

MacGREGOR— #8765 S’posin, called by Bob 
Van Antwerp, flip; #8775 Double Eagle 
Rag, called by “Jonesy,” flip; #8785 Warm 
Up, called by Jerry Helt, flip inst. 

RIO RECORDS—#WG 101—Wonderful One 
/Chasin’ Rainbows (rounds). 

SETS IN ORDER — #F109 Jingle, Jangle, 
Jingle, called by Johnny LeClair, flip inst.; 
#X3121 Take My Love (round with flip 
side for teaching; #X3122 Never Say Never 
(round with flip side for teaching). 

SHAW—#237 Morning Glory Waltz / Pony 

Tail Hop (rounds). 

SWINGING SQUARE — #2313 Pennsylvania 
Polka Square, called by Bob Wright, flip. 
TOP— #25011 A Smile Will Go a Long Long 
Way, called by Doc Heimbach, flip inst.; 
#25012 Sweet Georgia Brown, called by 

Vern Smith, flip instrumental. 

WINDSOR—# 4802 Last Night at the Square 
Dance, called by Al Brundage, flip inst.; 
#4663 Cachita / Dreams of Happiness; 
#4664 The Terry Theme / Please Be My 
Sweetheart (rounds). 
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... the sound way 
to invest in 


SOUND SYSTEMS 


MODEL VP-20 


the most versatile portable available 


e 20 watt output 

e 29 thru 86 R.P.M. 
G.E. Cartridge 

e 2 mike jacks 

e Radio & tape jacks 

e Special features... 


MONITOR OUTPUT 


(Write for specification sheet) 


List Price: 
$184.50 


BOGEN Model SCC-12 


Here is a handsome pair of matching 


speakers in a split carrying case. 25 
Watt Hi-Fi speakers each equipped 


with a 15 foot cable. 


Only $4950 


F.O.B., NEWARK, N.J. 


DANCE RECORD CENTER 
1159 BROAD STREET NEWARK 2, NEW JERSEY 
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“No, madam! We Sa have a German- English, 
English- German book of square dance terms.” 


You LUCKY ONES 


WHO DID PLAN AHEAD fr ASTLOMAR 
196] 


have the satisfaction of knowing that you will be part of this outstanding 
SQUARE DANCE VACATION. 


We have reached our capacity and are now maintaining a waiting list. 


— Free brochure on request — 
Sets Order 462 N. Robertson Bivd., Los ponies 4 48, California 


